~ The making of “Heiva Te Tupuna Vahine Bounty”

~  Our musical tribute to our Tahitian tupuna vahine ~
1 Introduction

The Objective of our work honouring the Tahitian Women? of the Bounty through Heiva Te Tupuna Vahine Bounty is to contribute to Polynesian cultural
revival on Norfolk Island alongside others who have been working away for decades with the same goals on other aspects of Polynesian culture. So why
Tahitian music? Having taught English as a second language Jacqui has found vocal music as one of the most effective and enjoyable ways for anyone to learn
a new language and to gain a strong sense of connection to that culture, both ancient and contemporary.

The establishment of the Norfolk Island Knowledge and Learning Centre (NIKALC) has provided the ideal means for the wider sharing of these works and for
those interested to gradually starting to better understand the largely forgotten Tahitian culture of our Tupuna, while reflecting on how there must also have
been family connections to the very first Tahitian settlers on Norfolk Island. Initially, this can be done without having to fully understand the important related
Tahitian cultural protocols, which indeed should then follow if we wish to have better understanding of the various chants, himene and waiata and their place

in special cultural occasions drawing on the “mana -vahine”? within the rich culture of our Tahitian ancestors.

While our focus is a celebration of Tahitian music: - polyphonic music, himene (song, chants & popular songs): ‘ori tahiti (dance) & reo Ma’ohi/reo Tahiti,
we also wish to share brief glimpses of their rich ancient Tahitian culture and its naturally close association with their natural environment that we have
learned along the way.  Our musical tribute therefore, comprises a CD — An associated Songbook & Online knowledge sharing of these and interesting
associated aspects of Tahitian culture.

The inputs into this knowledge to be shared come from the family team comprising Jacqui Teio Chapman and her 2 children, Sonya Louise Shone & Justin
Shone3, and from time to time will be updated and supported also by their now adult grand-children and Jacqui’s spouse Mike Shone. We have endeavoured
to keep this respectful view from the Diaspora “Waawaha — free”, being mindful of the Maori Nga Pépeha — a nga Tipuna (sayings of the ancestors).

1 Our own direct Tahitian TGpuna Vahine being; Teio (Te’Ao), To’ofaiti & Tevarua & Mutineers Adams, McCoy, Quintal & Young and their Dufty/Chapman/Shone family direct descendants

2. Stacey Morrison explains; "Mana wahine “Speaks of the unique power, spiritual essence and mana of women. Mana recognizes the individual essence of a person, the generations of
ancestors it took to produce this one, utterly unique person. Respect for the mana of all people breeds equality, because if we want to enhance the mana of females and males, we naturally
value them both equally. Mana wahine is embedded in Maori world view. Our creation narratives speak of the specific power and qualities of female deities such as Papatiianuku, the earth
mother, who had a loving relationship with Ranginui, the sky father.

3 Justin Shone PhD, Team Leader for the UNDP wider Pacific Climate Change programmes managed from Fiji, to 2022 & currently Head of UNDP Office — Dominica, Eastern Caribbean




- E kore te Kimara e ki ake a ia he mangaro - It is not for the sweet potato to tell others how sweet it is

The Tahitian Women of the Bounty
Aheiva Te Tupuna Vahine Mu‘/

Companion Music & Song Book NIKALC Knowledge Sharing
Traditional & Contemporary & Heiva programme Website -
Music https://knowledgecentre.nf/

“Heiva Te Tipuna Vahine Bounty” Trilogy

Proud of our Polynesian heritage, our immediate family interest in what Tahitian culture was and is started & continued in Aotearoa with Jacqui’s Dad — Bill
Chapman — and continued with support from her late brother Clive and his earlier association with the Polynesian Club in Sydney. Matters finally took shape
in Africa where Jacqui studied Ethnomusicology in a class where she was the only non-African and had to research the music of her own “ancestral village”.
Of course she had to choose Tahiti. In Aotearoa family & friends actively supported Polynesian Cultural revival in Oceania and they inspired us to start by
honouring our Tupuna Vahine through or interest and love of music. Ethnomusicology methods and processes have given us the tools to consider the multi-
factor dimensions * context of our precious ancient heritage.

Studying basic Reo Maori and Reo Tahiti was a good preparation to better understanding one’s genealogy then selecting traditional & contemporary chants,
songs & protocols sometimes together with Bounty cousins & other times with Oceania knowledge holders at several Wananga. Then followed several visits
to Tahiti, recording, performing, compiling, transcribing these works for piano, voice, choir, ukulele & guitar, formatting by “Sibelius” & then publishing. Along
the way there have been so many “quite interesting” aspects of culture & protocols, but most important had been the appreciation of Polynesian protocols.

Shortly a separate summary of Polynesian protocols will be made available with templates for NIKALC to share on-line for those interested in considering
their importance now and for the Council of Elders to utilise on special occasions honouring their Tahitian Tupuna Vahine and in encouraging interested
Norfolk Islanders to learn more through a Wananga in Aotearoa, Tahiti, Cook Islands or Hawaii. Unfortunately, few such learning opportunities are currently
easily accessible in Australia and are usually self-funded.
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2 Firstly, The Big Picture - a very brief history world music —

The “5 Big Bangs”

The major challenge when making comparison between one culture’s musical tradition with another is to reach a common ground for comparison purposes
and to use a base-line of the essential elements of describing music in a manner that permits comparisons.

In this regard the work of Howard Goodall* and his work “Big bang: The story of five discoveries that changed music” (2000) is most helpful as it also
identifies a timeline of major “Big Bangs” to help us with more accurate comparisons

The five on-line episodes of Howard Goodall's Big Bangs examine "the great breakthroughs that European music has experienced in its extraordinary history
and their implications for subsequent music-making. And they also apply to the development of Polynesian music

"Notation" (1000AD) focuses on Guido of Arezzo, exploring how his use of a one-line staff, a clef, and solemnization syllables freed composers to
write more complicated music, facilitated more accurate performances, and accelerated the transmission of music.
https://www.youtube.com/watch?v=NOuHKIpkOmE

"Equal _Temperament" (Tuning fork) offers a cursory survey of western tuning from Pythagoras to the Second Industrial Revolution.
https://www.youtube.com/watch?v=41g2fSYZ4Sc

"Opera, " the third episode, investigates the intersection of political power and sung drama (from Monteverdi's L'Orfeo to John Adams's Nixon in
China and in 2019 - Tim Finn’s - Star Navigator - Tupaia). Clearly music has internationally been a means of rallying for causes and in signally in a non-
threatening way and unwittingly in the midst of those who may be the target of change and discovery.
https://www.youtube.com/watch?v=YECRoWkIQSo

“Piano” https://www.youtube.com/watch?v=5W9UQhkxzTQ_and ....

“Recorded sound” explores the dissonance between music as art and music as commodity by highlighting the impact of these technologies on
composition and consumption. https://www.youtube.com/watch?v=W87jbIPgakY&index=5&Iist=PLC2SqsC7j1I1ZwAj2|VferQiE6F8llwpHmM

4 Award-winning British composer Howard Goodall has, over the course of more than a decade, become a public advocate for music education in Great Britain through his work as a television
presenter and, since 2007, as the National Ambassador for Singing. Since 1996, he has written and presented six outstanding documentary series which have been rebroadcast in the United
States - Howard Goodall's Organ Works (1996), Howard Goodall's Choir Works (1998), and Howard Goodall's Big Bangs (2000).



https://www.youtube.com/watch?v=NOuHKlpkOmE
https://www.youtube.com/watch?v=41g2fSYZ4Sc
https://www.youtube.com/watch?v=YECRoWklQSo
https://www.youtube.com/watch?v=5W9UQhkxzTQ
https://www.youtube.com/watch?v=W87jblPqakY&index=5&list=PLC2SqsC7j1lZwAj2lVferQiE6F8IIwpHm

Also, in the context of the “Big bang 5” and pertinent to the way in which Polynesian music was supposed to be perceived by Europeans is the Polynesian
Cosmogonic organization of music as discussed in Chapter 4 of the Heiva Te Tupuna Vahine Songbook. All of the 5 Big Bangs of the overall history of music
have impacted Polynesian music in a positive way and at various times as shown in the following time-lines

For Polynesian music-lovers, this APRA-AMCOS licenced CD “Heiva Te Tupuna Vahine Bounty”, includes traditional Tahitian
and Polynesian music and chanting styles including music that would have been familiar to the Tlpuna Vahine; tapa beating
chants, the polyphonic harmonies of Himene Tarava, and the distinctive sounds of the Pu (conch), the Vivo (nose flute), and
the rhythms of the Pahu (originally shark-skin membrane drums).

The music and chanting have been appropriately naturally blended into the exquisite Pasifika soundscapes so strikingly-well
captured by historian and artist Jodie Williams> Norfolk Island soundscape recording “Always” confirming the close
understanding and relationship of Polynesians with their environment; even to the present day.

The featured track is the newly commissioned ballad To’u Tdpuna Vahine — My Female Ancestors, composed by Ma ‘ara
Maeva. This is the first ever ballad in Tahitian that recalls the story of the women from abduction to settlement on Hiti-au-
revareva, the burning of the Bounty and their longing for home.

All the tracks on this CD have been selected to run as a Concert Performance.

Opening with chants — to the TlGpuna Vahine,

Calling out to our Tahitian ancestors and paying our respects to them.

Greeting them with a traditional polyphonic chant and drumming patterns very familiar to them
Reflecting on their dreams and their families’ pleas for them to return home to Tahiti
Farewelling chant to our Tahitian ancestors.

ISBN; 978-0-473-44948-3 (National Library of New Zealand)

~ Jacqui & Matira ot 2o
fqmizzr& Friends
&«M-;L‘w’m/u, J B *«

5 A Norfolk Island historian, resident & descendant of the Tahitian Women of the Bounty. Listen to Jodie Williams’ “Always” at: https://open.spotify.com/album/462q5d8IEKIeR1IRQXaTS6g



https://open.spotify.com/album/462q5d8IEKleR1RQXaTS6g

Timeline Context of music; - Pre 1600

100- Voyagers from Asia reach West Polynesia

800BC

600BC® “You Lan” ancient Gugin song Tang Dynasty

300BC Traditional Chinese music, Han Dynasty

450AD Antiquity period of music to 800AD, includes Gregorian chants

500AD Roman philosopher Boethius develops “Boethian notation”

800AD Medieval period of music to 1400AD Sacred and secular music

1250- Polynesians reach Aotearoa

1300

1400 Renaissance period of music starts (Palestrina, Byrd,
Monteverdi)

1512 Portuguese reach Sth China

1521 Magellan crosses the Pacific to Guam in 91 days

1565 Spanish control Pacific trade

6 The evolution of music, Youtube, https://www.youtube.com/watch?v=0W3JuoVRSHg&index=2&Iist=RDXR2gE F3alQ, uploaded June 2017
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https://www.youtube.com/watch?v=OW3JuoVRSHg&index=2&list=RDXR2gE_F3aJQ

Timeline context of music; - Baroque Period (1600-1750) Europe

m Baroque period of music begins & Renaissance period ends

-
Bach and Handel born
1689 Dido and Aeneas opens in London
1711 Tuning Fork invented (John Shore)

1725 Vivaldi writes the famous Four Seasons
1742 Handel’s Messiah premiered in Dublin




Timeline context of music; - Classical Period (1750 — 1830) Europe

Classical period of music begins.
Haydn (1732-1809), Mozart (1756-1791)
Beethoven (1770-1827)

1768/9 Ahutoru visited Europe with Bougainville & Tupaia and
servant Taiato joined Cook’s voyage east from Tahiti
1772 Hiti Hiti of Bora Bora travelled with Cook 1713-1774
1774/5
1779

1786 Mozart’s The Marriage of Figaro premieres, Vienna

1788

1789

1790 The Pirates — or the Calamities of Cpt Bligh, London
1792/3 Tukitahua & Hurukokoti°kidnapped to Norfolk Island
1797 Franz Schubert born in Vienna

1807 Beethoven completes 5" Symphony

1816 Rossini premieres “The Barber of Seville” in Rome
1818

7 Tuning fork pictured is on display at the Norfolk Island Museum was owned by George Hunn Nobbs, and was then passed to Driver Christian and then to Gustav Quintal. (Courtesy of Janelle
Blucher, then NI Museum Curator)

8 The Hymnody musical style is a “solemn sound” initially associated with the singing of psalms evolving from the work of St Ephraem a 4th century Mesopotamian deacon, poet & hymnist
(https://www.britannica.com/topic/hymn) The evangelical revival of the mid-18th century under John and Charles Wesley, founders of Methodism, finally established hymnody in England
and America and it has evolved further since then, remaining a major influence on Norfolk island musical expression.

9 Tuai-A traveller in two worlds, Alison Jones & Kuni Kaa Jenkins, 2018



https://www.britannica.com/topic/hymn
https://www.britannica.com/biography/John-Wesley
https://www.britannica.com/biography/Charles-Wesley
https://www.britannica.com/topic/Methodism
https://www.britannica.com/place/United-States

Timeline context of music; - Romantic Period (1830 — 1900 +) Europe

1902

Claude Debussy introduces impressionism into
music & Paul Gaugin living in Tahiti

1902 Emile Berliner invents the vinyl recording

1915
1923
1939- 45 WW2
1949

1951 US Nuclear Testing
1960 French Nuclear Testing (1966 -1996)

1983
1985
1990

1993
2016
2019

10 http://freemusicarchive.org/curator/CPDP/blog/Tahitian_Field Recordings and http://cylinders.library.ucsb.edu/tahiti.php

11 https://www.youtube.com/watch?v=_6Sfan9wt_8 This beautifully designed Mareva was a short-lived label maintained by the French ethnographers Adolphe Sylvain and Marc Darnois,
and sold on the waterfront in Tahiti ca. 1949-1950. The records feature authentic Tahitian folk music as well as from neighboring islands. Only about 6 records were released on Mareva. They
were pressed in France and sold both separately, and in a box with photographs by Sylvain. Aa different track exists on Yazoo's Secret Museum of Mankind, Volume 5 CD.), Technical Notes,
Label: Mareva, Issue Number: 115 Matrix Number: Part 13485-1PD

12 See also https://www.theguardian.com/music/musicblog/2013/oct/09/101-strangest-spotify-south-sea-champion-drummers

13 http://us.napster.com/artist/the-tahitian-choir



http://freemusicarchive.org/curator/CPDP/blog/Tahitian_Field_Recordings
http://cylinders.library.ucsb.edu/tahiti.php
https://www.youtube.com/watch?v=_6Sfan9wt_8
https://www.theguardian.com/music/musicblog/2013/oct/09/101-strangest-spotify-south-sea-champion-drummers

3 Polynesian Music

> Polynesian music at a glance

e Polynesian music & musical instruments were inextricably linked to their environment & deities as is illustrated in a Cosmogony diagram Ch 4 of
the Songbook

e Traditional music is based on chanting and in artistically delivering poetry and formal messages and for structuring dance movements

o  While Polynesian music is essentially vocal it also involves traditional musical instruments like the vivo, shark-skin drums & gourds, conch shell
horns & basic stringed bows; (most of which are used in the concert recording).

e Tahitian Himene Tarava polyphonic vocal music with as many as 6 voices and is a highly developed form of musical expression

e Tahitian dance music also relies on dynamic percussion rhythms on both drums and body slapping & rattle vibration

e Polynesian music today now also incorporates introduced instruments like the ukulele & guitar and bass as well as the Melanesian slit log-drum

> Encapsulating a Polynesian Concert performance through recording & notation

The Concert Performance recording incorporates a selection of the main styles and genres of traditional Polynesian chanting & contemporary music utilising
traditional & modern -day musical instruments and set in the exquisite natural environment soundscape of Norfolk Island captured by Jodie Williams’
Always” soundtrack. All these performances are explained in the accompanying Songbook which also transcribes and arranges original versions of these
works for voice, keyboard, Guitar & Ukulele. All vocal tracks are in Tahitian, the mother tongue of the Tlpuna and distinctively Tahitian in musical style. The
tracks include;

e Aformal oration Chant

e Both a Welcome & a Farewell Chant to our Tupuna Vahine

e A Childrens counting chant using the ancient Polynesian counting system

e A Polyphonic (pre-contact) Himene Tarava

e 3 Separate tracks of the basic traditional drumming rhythms at different tempos

e A Tapa Beating Chant

e The original Ballad of the Tupuna Vahine Bounty composed by Ma’ara Maeva

e A Chant of the Tahitian families calling home to their “Bounty” daughters

e 5 popular contemporary Tahitian songs; including 2 composed by Heremoana Ma’ama’atuaiahutapu (current Minister of Culture in Tahiti)

10



» The Tribute Concert Audio Soundtrack — Heiva Te Tupuna Vahine Bounty

Te Po — Time before time - A formal oration - Recited & accompanied on pu &
vivo by MM, with the Soundtrack of AMays by Jodie Williams

Pi’ii te Tupuna Vahine - Chant calling the ancestors - Composed & chanted
by JTC, accompanied on pu & vivo by MM with the Soundtrack of Always
Himene Torava Tahiti- Polyphonic Traditional Pre-contact Himene of welcome
presented by JTC, SLS & CM. Courtesy of Mike Tessier , Papara, Tahiti

A Rutu (146 bpm) -Traditional Standard tempo - Polynesian drumming on pahu
& to’ere played by MM & TA

Pe’e Tutunga Tapa - Pe’e Amani Tapa chant - From the writings of Upokoina
Teiotu, Mauke. Retold by MM, chanted by MM, JTT, JTC

To'uy Tupuno Vahine — Ballad of the Tupuna Vahine - Composed by Ma’ara
Maeva , Sung by JTC & MM accompanied by MM & TJT

Tahiti te Fenua — Tahiti beckons their daughters” home - Tahitian verses by
MM, Sung by JTC & SLS, accompanied by MM, SLS & TJT.

A Rurtu (120 bpm) - Traditional Slow tempo Polynesian drumming on pahu &
to‘ere played by MM & TA

E He'e te Vao'a - Tahitian canoe sets sail - Attributed to Tehiva, Moerani, Sung
by TA accompanied by MM & TJT.

Te Pua No’a No’a - The fragrant flowers - Composed by Heremoana
Ma'ama'atuaiahutapu. Sung by JTC, SLS, MM, TA accompanied by MM & TJT
Fakateretere - Sailing - A love song (duet) - Composed by Marotea. Sung by TA
& JTC accompanied by MM & TIT

Hawvaiki E - Oh Havaiki - Legendary ancestral home - Composer unknown. Sung
by TAS, JTC, TA, accompanied by MM & TIT

A Rutu (185 bpm) - Traditional fast tempo Polynesian drumming on pahu &
to’ere played by MM & TA

Migiko - Children’s counting chant - Traditional pre-contact counting chant.
Chanted by TAS, MUS({Jr) & JTC

Himene Tatarchapa - Reconciliation song - Composed by Frederick De Lord.
Sung by JTC & TA accompanied by MM & TIT

Pi’i i te Tupuna Vahine — Chant fare-welling the ancestors — Chanted by JTC
accompanied on vivo by MM and the AMays soundtrack by Jodie Williams

11



Heiv

a Te Tupuna Vahine Bounty A special musical tribute to the

Tahitian Women of the Bounty

Titie

Te Po — Time before time —
- Formal oration -
Pi'i ite Tupuna Vahine
- Welcome chant-
Himene Taraovo Tahit
- Polyphonic Himene -
A Rutu {136 bpem)
- Dremming -
Pe'e Tutungao Tapo
- Tapa-making Chant -
Yo u Tupuna Vahine
- My female ancestors song -
Tahiti te Fenua
- Tahit’s homelands song -
A RButu (120 Bpin)
- Drasmming -
E He'e te Va'a
- The Tahitian canoe salls
Te Pua No'a No'a
- The fragrantflowers -
Faokateretere
- Salling -
Havalki E
- Oh Hanad -
A Rutu (185 bpm)
- Fast Drumming -
Mitiko -

Children’s chant -
Himene Totarmahopa
- Recondiliation -

PiTiI te Tupuna Vahine —
- Farewell chant -

Description {(More details in CD insert booklet)

The pu {conch) & vivo ({nose-flute) imroduce an orator calling to the
Yupunao Vahine from the Norfolk island soundscape of Afways

The pu {(conch) & vivo {nose-flute) accompany a descendant
immoducing the ancestors to the Norfolk island soundscape of Always
A short Welcome Himene Tarava in the well known polyphonic
Himene style from precontact times in Tahiti

Traditional standard tempo Polynesian drumming pattern on paohu &
to'ere & popular for Tahitian dancing.

Traditional Polynesian Tapa Beating chant from Mauke; an outlier
island close tao Tahiti

The Ballad of the Tahtian Women of the Boumy and recalling their
story com posed by Ma’a=a Maeva

Tahti beckons thelr daughters” home to the strains of well-known
Ship of fane (a.k.a. the Ship of flamei)

Traditional slow tempo Polynesian drumming pattern onthe poahu &
toére {introduced from the Cock Islands)

A comtemporary Tahitian canoce salling song with brilliant instrumental
accom paniment referencing Yoputopuaotea

A beautiful comtemporary popular song singing while making hel’s
{flower gariands) & for Tahitian dancing

A comtemporary Tahitian love duet about dreaming and sailling away
ina Tahitian dancing setting

A comtemporary Tahitian song paying tribute in song & dance to the
ancestral land of ouwr Tahitian tupuna

Traditional fast te mpo Polynesian drumming pattern on the pahu &
to'ere.

A traditional Palynesian chant that assists children to count using an
ancient vocabulary

A beautiful popularhimene about reconciliation which combines
beaudful music with sobering lyrics.

A female descendant farewells her ancestors to the sounds of the vivo
and from beautiful Norfolk iIsland soundscape of Alaoys

12



» The Artists

HHHUNUH"H Huunnnnun
uduu_uuu C._.l AN L Un D

Jacqui_Teio Chapman; one of Aotearoa’s first successful opera singers of
Tahitian/Pitcairn/ Norfolk Island descent, and committed to pass on the love of her
Tahitian culture & music. Jacqui (LRSM, FTCL and Dip Tchg) studied at the NZ Opera
Centre & the Sydney Conservatorium of Music and was runner-up in the New York
Met Opera Contest held in Hawaii in 1972. Her successful performing career in
Australasia and overseas has been followed by music teaching and adjudication.
Jacqui also studied ethnomusicology in Africa and Te Reo and Karanga in Aotearoa
& finally retired from performance after the “Taste of Pasifika” Festival in 2022 & the
NZ/NI/PI/ Tahiti/Cook Islands/France Bounty Descendants Reunion in 2023

Ma’ara Maeva a direct descendant of lo-te-atua-nui-manomano-tini, is a virtuoso
musician and a teacher and expert player of the 8 string ukarere, pu, vivo &
harmonica. He is of Ra‘iatea and Cook Island heritage, an archaeologist by
profession and holds a responsible position in Pacific education related to the
extensive Pacific Collection at the Auckland Museum, Aotearoa. In addition to his
skills on many Polynesian musical instruments and is a popular recording artist, a
knowledge-holder, a teacher of Polynesian culture & a Pacific Voyager

Tangata Junior Tangata a Tahitian/Cook Islander living in Aotearoa whose parents
hail from Mangaia and Ra’iatea, has been mentored by Ma’ara Maeva and Tangi
Tangatakino. He is an exponent of the 8 string ukarere, bass guitar and the drums
(Pate & Pau) and has performed with Tama Natives Stringband as well as Tama a Iva.
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June Tehetu Tangiia The late June, was a Tahitian/Cook Island librarian living in
Aotearoa whose father was born on Anaa in the Tuamotu Islands. June undertook
important research of the ancient Tahitian and Polynesian chants and with Jacqui &
Ma’ara sings one of the ancient chants on this CD.

Tira Aporo is from a musical Cook Island/Tahitian family who live in Aotearoa and
he and his wife are prominent members of their Cook Island Church. Tira is a
talented singer & musician who features on the Fakateretere & E He’e Te Va’a tracks
and provides vocal harmonies on other tracks. He also plays the pahu & to’ere on
the drumming tracks of the CD

Sonya Louise Shone B. Mus Ed (Uni NSW, Sydney) is of Tahitian Bounty descent
and a very experienced music educator in Aotearoa. A vocalist/ piano major and an
experienced conductor, Sonya is former Head of Music at Sacred Heart College,
Auckland and Selwyn College & current HOD at Whangaparoa College, Aotearoa and
actively promotes Polynesian culture & music. Sonya sings on several tracks of this
CD and together with Jacqui has also created the comprehensive educational
Songbook matching the CD concert tracks.

Christian Mausia is the Sound Engineer of the CD who spent his early years in Tonga
and he now lives in Aotearoa. He is a talented and versatile musician in high demand
as a band musician and singer in Aotearoa and throughout Oceania. His recent
performances have been in Fiji, Cook Islands, Hawaii and Tahiti. On this CD Christian
also sings the bass part of the Polyphonic Himene Tarava Tahiti

14



> Te Oro Music & Arts centre, Glen Innes Auckland

Left; Ma’ara Maeva & Tira Aporo, adding drumming tracks - Right; Tangata Junior Tangata & Christian Mausia Sound Engineer, recording the bass-guitar tracks
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» The accompanying Tahitian Music & Songbook

Our Traditional Tahitian Music - The accompanying Concert Songbook - Heiva Te Tipuna Vahine Bounty -
ISMN; 979-0801307-03-3 (National Library of New Zealand)

— Several years in the making (research, musical-recording & dictation, transcription, arrangements and with
¢ : (/jj@”«g/j’,’f/ﬂ,@ teachers’ notes on tapa making, traditional musical instruments, & drumming) this 250-page songbook (with
1ine BO’@/L?)’MK'&// backing tracks) is a companion work matching exactly the music on the 16 tracks of the Concert performances
Songbook & Heiva Programme © on the CD.
A number of these songs have been sung over the years and are referenced in the “Norfolk Island Studies”
programme of the Norfolk Island Central School, now staffed by the Queensland Department of Education
and Norfolk Island teachers.

The Songbook (sheet music) and Heiva programme is available in the Norfolk & Pitcairn Island library &
museum as well as being available globally through the SOUNZ website. https://www.sounz.org.nz/

(Place “Heiva” in the search box) to access individual songs sheets & to view freely the official Polynesian
Blessing ceremony at the Auckland Museum).

The production of this unique Tahitian Concert Music-book has been realized through a special mutual
collaboration between Jacqui Teio Chapman, her daughter Sonya Shone & Ma’ara Maeva with an ensemble
of talented musicians and singers working with Tongan/Kiwi recording engineer Christian Mausia**.

e

Jacqui Teio Chapman & Sonya Shone
4 [Nkl - |

Each song has been originally arranged for piano, vocals, ukulele & guitar in the Tahitian language with
accompanying English translations.

Tracks 4, 8 & 13 on the CD are drumming tracks at different tempos and a short introduction to the Cook Island drumming patterns on these tracks is provided
in the Toolbox Chapter 8 by way of an introduction to the classic drumming text of the now late Dr Jon Tikivanotau Jonassen.

While Tahitians and Cook Islanders are essentially the same people, the Cook Islands and Tahiti remain inextricably culturally joined, in spite of colonial lines
on maps! However, it is important to acknowledge here that it was Albert Henry (Papa Arapati) the 1% Prime Minister of the Cook Islands who lead the way

14 Member of the New Zealand Reggae Group “Three houses down” & Reggae/rock group “Katchafire” popular throughout the Pacific
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with cultural revival including song and dance and that the Cook Islands have always been an influence on Tahitian music with innovative drumming patterns
and techniques and songs which are popular in Tahiti where there is sometimes reluctance to recognise their origins

Additional support Chapters address Traditional Tahitian music — vocal & instrumental, a Ukulele, Guitar & drumming Toolbox is provided, one Chapter is
dedicated to an introduction to the role of tapa in both traditional and contemporary societies in Oceania and as mentioned in the title one Chapter is
dedicated to an outline for a Norfolk Island Heiva Bounty Festival programme.

» The Songbook music content
The Songbook matches all the works in the associated CD Concert and includes lead sheet arrangements in the final CD keys.

Special acknowledgements go therefore to the artists who have rehearsed and performed all of the works and whose wide range of skills has resulted in an
improved variety of presentations of each musical gem, catering both for those who play by ear or prefer sheet music and in selected cases offering key
options for the performance of the works.

The final formats in the Songbook enable the easy teaching and learning of all songs and chants.

The music-only Chapters of the Songbook are detailed overleaf so that musicians are able to see at a glance a tabulation of what is made available and how
it links to the;

e (D tracks,

e (D keys,

e Cover sheet lyrics information

e Piano arrangements

e Vocal parts, ukulele

e Guitar Tab

e Fretinformation as well as

e Information of Teacher & Student Lead sheets.

17



> CD to Songbook connections via matching CD Track numbers & Book Chapters (except for CD drum tracks 4, 8 & 13).

Same Reference CD Key | Cover sheet Piano Vocal part(s) Uke/Guitar Tab/Frets Teacher & Student lead sheets
Ch & Tahitian
CcD lyrics &
Track English
Nrs Translation
1 Te Po N/A v N/A N/A N/A N/A
Chant
2 Pi’i te Tupuna Modal ‘/ N/A Modal N/A N/A
Vahine Welcome (Vocal part)
Chant
3 Himene Tarava F ‘/ N/A Key F & N/A Teacher lead sheet &
Tahiti Key G performance notes
(Polyphonic acapella)
4 A Rutu 146bpm 146 bpm = 146 Beats per Minute
(Medium tempo) See Toolbox Ch 8
5 Pe’e Tutunga Tapa G \/ N/A Key G N/A Tahitian & English with
Chant spoken tonality guide
(™ and { guide)
Vocab guide & Tapa legend
6 To’u Tupuna Vahine F \/ Key F Key F with Uke chords CD version F with Uke & Guitar | With Uke chords
frets 3 pages. Key F
7 Tahiti Te Fenua G \/ Key G Key G & Uke chords — picking N/A Key G
style
8 A Rutu 120bpm 120bpm = 146 beats per minute

(Slow tempo)

Refer to Toolbox at the end of this
Chapter
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Reference CD Key Cover sheet | Piano Vocal part(s) Uke/Guitar Tab/Frets Teacher & Student lead sheet
Tahitian
lyrics &
English
Translation
9 EHe'eTeVa'a F \/ (1) Key F (2) Key F (CD) Intro & Outro (3) Key C. Lyrics & tab Key F (with piano arr.)
(3 x arrangements) Piano chords with ukulele chords & strings & vocal part arr. only Intro Instrumental Outro chords —
frets. (3) Key C Vocal parts Piano & Ukulele
10 Te Pua No’a Noa C \/ Key C Key C Key C piano chords/Tab intro | Key C Ukulele chords & lyrics
Vocal parts Uke & guitar
(CD harmony)
11 Fakateretere G \/ Key A (1) Key A to BP Key A Key A (piano arr. Key)
with (2) Key G Vocal parts CD Lyrics, Chords, Tab for piano Key G (CD version Key)
popular harmony arr.
vocal
harmony
12 Havaiki E Key C ‘/ Key C (1) Key C Key C (1) KeyC
Intro & (2) Key D Uke/Guitar/Piano & vocal arr. | Piano version
instr. (CD Song key) (2) Key D
Key D Words & chords. (3) CD Key D
Song with intro & instr. in Key C.
13 A Rutu 185 bpm 185 bpm = 185 beats per Minute
(Fast tempo) See Toolbox Chapter 8
14 Mitiko F \/ N/A Key F (1 part) Tapa rhythm score
Chant Key A (1 part)
Key A (2 part)
With Uke chords
15 Himene F \/ Key F Key F Key F (1) Key F with CD version intro.
Tatarahapa With lyrics (2) Key F Piano & Uke picking Intro
Piano, uke, guitar arr. & chords.
(3) Key C.
16 Pi ‘i | te Tupuna Modal ‘/ N/A Modal N/A Tracks
Vahine 2 & 16 similar with different
interpretations
17 Heiva Bounty
Festival
programme
18 About the Authors
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» Songbook Music Content — Brief Introductions

Nr Type Description Referencing
&
Pgs

1 Te Po - Chant - Aformal oration | The opening oration and calling to the | The art of ‘Orero is expressed by a specially trained Tahitian priest or

- Time before time - with Pu & Vivo— | Tupuna Vahine announced by the conch and | scholar who is also an orator. A chant such as this is found throughout
- Traditional - the vivo within the Norfolk Island | Polynesia and is traditional on a marae when visitors are called to
soundtrack Always by Jodie Williams present themselves and their credentials

2 Pi’i te Tupuna - Welcome chant | The Tupuna Vahine introduced by the vivo | This chant has its place in Polynesian protocols where women have a
- Vahine Welcome calling the and set in the Norfolk Island soundscape of | clear role & responsibility to welcome visitors onto a marae
Chant - ancestors— Always by Jodie Williams

- Traditional -

3 Himene Tarava - Polyphonic A Polyphonic Himene welcome known in One of the author’s visits to Tahiti in 2016 included attendance &
Tahiti acapella Himene | pre-contact Tahiti especially at Papara and participation in the annual Heiva Tarava Raromatai Festival and
-Vahine welcome - fully reminiscent of the community music subsequent discussions with Tahitian musician and conductor Mike
himene - - Traditional that would have been known to the Ariipeu Teiho Teissier of Papara on this composition.

welcome- Tupuna Vahine and in which they would
have participated. This complex 6- part This himene in the choral acapella style was introduced to the students
showpiece of Himene Tarava is fully at Norfolk Island Central School in 2017 and now that a recording is
transcribed for teaching in schools for the available will be able to be much more easily learned by the students
very first time.

4 Traditional Tahitian Incorporates reference to traditional | The 3 drumming tracks on the CD associated with the Songbook reflect
music —vocal & Tahitian musical instruments including | the 3 typical tempos used by to’ere drummers to accompany different
instrumental drums as well as an introduction to | types of dances to the same basic pattern discussed in the Toolbox in

traditional Tahitian Polyphonic vocal music | Chapter 8
5 Pe’e Tutunga Tapa - Traditional - An ancient Polynesian tapa-making chant This Tapa Chant was reconstructed by Ma’ara Maeva after months of
Chant Tapa-making from the writings of Upokoina Teiotu on research and rehearsal. An earlier version had been recorded onlyin
chant - Mauke Island; an island that has always part by ethnomusicologist David Fanshawe in 1979 on his CD “Spirit of
had regular social and cultural contact with | Polynesia”. The full chant has now been fully recited and retold for this
Tahiti Songbook & associated CD and then transcribed as vocal music by the
authors. Once learned the chant is traditionally unaccompanied except
for the sound of the tapa beating.

6 To’u Tupuna Vahine - New A new composition in the form of a Ballad Many discussions about the story of the Tahitian women of the Bounty

Contemporary dedicated to the memory of the Tupuna with Tahitian musician & ukulele teacher Ma’ara Maeva resulted in his
Ballad of the Vahine and recalling their story from striking new composition for voice and ukulele dedicated exclusively to

Tahitian women
of the Bounty

abduction to the burning of the Bounty to
their longing for their home islands and
families.

the memory of our Tupuna Vahine. The lyrics of To ‘u Tupuna Vahine
express the story of the Tupuna Vahine from the time of the H.M.A.V
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Bounty’s arrival at Matavai Bay, to their abductions and eventual
settlement at Hitia revareva, an island prominent in Tahitian antiquity.

7 Tahiti Te Fenua - New Tahitian The Tahitian women are beckoned backin | The authors also wanted the voices of our Tupuna Vahine to be heard on
Tabhiti, the homeland verses —to Tahitian to their original island homes to every important social occasion, so Ma’ara Maeva agreed to write
islands beckon Traditional the strains of The Ship of Fame (Flame!). Tahitian verses for ‘The Ship of Fame’, a nautical hymn circa. 1800, of

nautical song unknown composer. This verse in 6/8 timing is expected to be the
easiest learned Tahitian song to enable our Tahitian ancestors to again
be heard on Norfolk Island.

8 Ukulele & Guitar This Chapter provides comprehensive See also the end section of the Toolbox in Chapter 8 for further
Toolbox support information on the Tahitian information on Cook Island drumming

language, Ukulele & guitar tuning,
reference chord charts and reference
tablature for guitar and ukulele

9 EHe’eTeVa’'a Contemporary A popular contemporary Tahitian song E He'e Te Va’'a is about the great migrations of the Polynesians in their
The twin-hulled Tahitian song celebrating the departure of an ocean- great ocean-going canoes departing from or visiting the sacred marae of
Tahitian ocean -going going Va’a Taputapuatea on Raiatea. Their epic journeys of thousands of
canoe sets sail kilometres resulted in new Polynesian settlements and trading posts in

Hawaii, Rapa Nui, Aotearoa, Hitia revareva (Pitcairn) and even what we
now call Norfolk Island.

10 Te Pua No’a No’a Contemporary Young women sing while making heis This beautiful enchanting Tahitian song was written by Heremoana
The fragrant flowers Tahitian song (garlands of flowers) & prepare to go Ma’ama’atuaiahutapu (Minister of Culture in Tahiti) and is about two

dancing. A beautiful contemporary women who string together flowers to make garlands (heis). As a well-

popular song well known and well known composer Heremoana is also a strong supporter of the

recorded as a Tahitian dance song for Conservatory of Tahiti with their 1700 students, 600 of whom performed

special occasions; the dance and traditional percussion, ‘orero and himene, percussions
and Ukulele annually usually at the Tahiti Museum at Punaauia.

11 Fakateretere Contemporary A popular contemporary Tahitian love duet | This love song is written in the Paumoku language of the Tuamotu Island
- Sailing - Tahitian song about dreaming and sailing away. Often group. The song featured on an album with the same name and

used for dancing on special occasions continues to be recognised throughout the Pacific as Gabilou’s signature
song that he continues to perform.

12 Havaiki E Contemporary A popular contemporary Tahitian tribute to | The most popular version of this traditional song is as recorded on the
- Oh Havaiki - Tahitian song the land of our ancestors — Havaiki with Pereta TV show in Tahiti. The music showcases the ukulele and calls for

gentle lyrics which are enhanced by a high level of musicianship as shown by the Heiri Tama Band members.
dynamic showcase ukulele playing

13 Tapa This Chapter provides a useful background See also the end section of the Toolbox in Chapter 8 for further

to the place of tapa in both traditional &
contemporary life in Polynesia and
highlight the revival in tapa-making
practices

information on Cook Island drumming

21




14 Mitiko Ancient Polynesian | An ancient Polynesian chant using a vocab See referencing for Track 5 to which this children’s chant is linked
Children’s Chant - chant (Mauke no longer in every-day use & popular for
Island) assisting children to count
15 Himene Tatarahapa Contemporary A popular Tahitian himene about Himene Tatarahapa, composed by Frederick DeLord is one of Tahiti’s
- For you my people - | Tahitian song reconciliation which combines beautiful most beautiful hymns sung not only on religious occasions but also for
music with sobering lyrics. other special occasions and concerts. There are various translations of
the Tahitian for this hymn including one which is deeply religious.
16 Pi ‘i | te Tupuna Traditional A beautiful chant farewells the Tupuna

Vahine
Farewell chant -

Tahitian farewell
chant -

Vahine and on the CD this is accompanied

by the vivo and set in the beautiful Norfolk
Island soundscape recorded on Always by

Jodie Williams

On social occasions on a marae there is usually an exchange of waiatas
between the hosts and the guests and this chant mirrors the welcome
chant in farewelling the guests
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» Song & Chant Lyrics in Tahitian with English Translations

Chant 1 Te Po - Time before time: A formal oration
Tahitian English
TE PO URI Oh, dark nights
TE PO TEA Oh, white nights
TE PO TANGOTANGO Oh, pitch black nights
TE PO AMIAMA Oh, endless nights

TE PO | AVAIKI NUI
TE PO | AVAIKI ROA
TE PO | AVAIKI PA MAMAO

TUROU E TAKU UI TUPUNA
TUROU TUROU TUROU

AKARONGO MAI ANA ITE
REO KARANGA ATO URI-
MOKOMOKO

TAKU TUPUNA VAINE E TEIO,
TO’OFAITI, TEVARUA

TE TOPA NEI TOKU VAIMATA
TENA KOE E TEATUAHITEA,
VAHINEATUA, FA’AHOTU

TE TANGI |IA TATOU
ERAEITI KO KOE IA E
PUARAI, TINAFANEA,
TE’EHUTEATUA,

Oh, nights at mighty Avaiki
Oh, nights at faraway Avaiki
Oh, nights at Avaiki yonder

Salutations oh mine ancestors
Salutations, Salutations, Salutations

Harken to the

Voice of your

children

Oh, mine female ancestors Teio,
To’ofaiti, Tevarua

Mine tears are falling
Greetings Oh Teatuahitea,
Vahineatua, Fa’ahotu
Mercy be upon us

As the sun rises it is you Oh
Puarai, Tinafanea,
Te’ehuteatua

23




ERAEOPU KOKOE IA E As the sun sets it is you Oh Mareva,
MAREVA, MAUATUA, Mauatua,
TERAURA Teraura
TE AKAROA IA TATOU Benevolence be unto us
TUROU, TUROU, TUROU Salutations, Salutations, Salutations,
TUROU AVAIKI Oh Avaiki
I00000000 KO KO 100000000 KO KO
EEEEEE EEEEEE
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> | Introduction to Tahitian Himene Tarava — Chapter 3 of Songbook -

THE TAHITIAN CHOIR

The Tahitian himene tarava® is probably the best-known and most impressive choral musical genre from “pre-contact” Polynesia
and is known world-wide as one of the highest forms of musical expression.

An example of Himene Tarava polyphonic choral from the CD Tahiti, Bora Bora; Le Juillet, Polynesien (Track 22) can be accessed
on-line'®

In Tahiti large mixed groups sing himene tarava with an interesting divide of functions. Take a listen to a short interview (in

French) with Bounty descendant of Tevarua & Quintal and Tahiti’s foremost polyphonic choral music expert; Mama lopa to quickly
demonstrate 3 of the key Tarava parts described below. (https://www.radiol.pf/mama-iopa-le-tarava-raconte-une-histoire/)

“The primary functions of the vocal parts are textual declamation, rhythmic punctuation, and melodic decoration.

e The primary declamatory part, performed by most of the women in a choir, (centres at or near the tonic); the men’s counterpart usually (centres on
the dominant below).

e Other texted parts are performed by pairs of soloists, usually men, (centre on the third degree of a major scale).

e The rhythmic punctuation performed by the remainder of the men consists of a vocalized grunting (pitched on the lower tonic)” Y’

Perhaps one of the most important historical lessons that Oceania taught European musicology around the time of the Bounty was the shock of the discovery
that well-organized part-singing can exist far from European “civilization”. From 1773 records come the following descriptions:

“Most of the women in the circle singing their songs were musical and harmonious, noways harsh or disagreeable”, or: “Not their voices only but their music
also was very harmonious & they have considerable compass in their notes”*é.

15 1t is based around triad harmonies of the supertonic (ii), which move to tonic and then alternate between the tonic (i) and dominant (v) harmonic functions.
16 https://open.spotify.com/album/2zHiHgzEveDeQpB8RYBPIk

17 Stillman, from Love et al., 1998:308.

18 Beaglehole, 1962:246
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Some descriptions are even more precise: “They sing in parts, keeping the same time and varying the four notes without ever going beyond them. So many
singers and so few notes you always hear the whole together. The difference of Words & Voices makes some variety. The  singers (that | heard) were all
women. One confined herself entirely to the Lower Note which acted as Drone” — this eloquent description comes from Cook’s second 1772-1775 voyage®®.

Very understandable information on the Oceanic people’s part-singing capability came from Cook’s third voyage as well:

“Where there is a great number, they divide into several parts each of whom sings on a different key which makes a very agreeable music”’*

Early records even indicated the use of “unusual” chords as well:
“We now and then remarked some discordant notes, with which, however, the ear of these people seemed very much gratified”*

“a great improbability that any uncivilized people should, by accident, arrive at this degree of perfection in the art of music, which we imagine can only be
attained by dint of study, and knowledge of the system and theory upon which musical composition is founded. . . It is, therefore, scarcely credible, that people
semi-barbarous should naturally arrive at any perfection in that art which it is much doubted whether the Greeks and Romans, with all their refinements in
music, ever attained, and which the Chinese, who have been longer civilized than any other people on the globe, have not yet found out.”?2.

Pity our poor Tupuna Vahine who were then subjected to singing lessons from Carleton and like so many other European influences brought to bear on their
lives they had to grin and bear it and succumb to what certain Europeans considered a superior and more “civilised” constrained form of musical expression.
Carleton like several others were taken aback by the ability of Polynesians to sing so brilliantly and so well in different sectional parts:

Carlton while an English trained musician who visited Pitcairn Island in 1848 (with access to a tuning fork) simply he did not “get” the “unusual” Tahitian
chords promoting only the Western European musical harmonic structures of the day as his “gold standard” for harmony so he considered the island
congregation singing “discordant and jarring”?® declaring that “the sounds grated on (my) ears”’

Now with hindsight we see that he had no idea of the Polynesian musical temperament or of the Polynesian Polyphonic tradition so he went about trying to
remove use of harmonic 4" and 5™ and what he perceived as discordant descending glissandos which are the very fabric of Polynesian vocal music.

19 Burney 1975:84. Cited from Kaeppler et al., 1998:14.

20 Beaglehole, 1967:2:944. Cited from Kaeppler et al., 1998:14.

21 | abillardiere, 1802:133.

22 Cook and King, 1784:3:143-144. Cited from Kaeppler et al., 1998:15

23 Refer to “Mutiny of the Bounty and Story of Pitcairn Island 1790 — 1894”, By Rosalind Amelia Young & Pitcairn: the island, the people and the pastor (12th Ed) by Thomas Boyles Murray
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So, at long last and for the record; the authors (Jacqui & Sonya) can confidently & authoritatively say,
“Carleton®*really got it wrong in suggesting the Pitcairners could not sing in tune”!

And with this introduction to polyphonic music and
the Tahiti Tarava himene, welcome to some of the
most exciting, majestic and beautiful music that you
are ever likely to experience and enjoy. While this
music appears so very complex it is taught part-by-part
and when it all comes together the experience is

totally stimulating and even overwhelming. Jacqui’s
visit to Tahiti in 2016 included attendance at the
workshop for and participation in the Heiva Tarava
Raromatai®® Festival which resulted in a number of
meetings and follow-up discussions with Tahitian
musician and conductor Mike Ariipeu Teiho Teissier

Mike T demonstrated a 6-part showpiece Himene
Tarava style of singing so it could be recorded part-by-
part and Jacqui then fully transcribed it for teaching in
schools. This is now documented

The annotation and transcription which follows is

quite unique and would not be “read” by most himene tarava musicians and even today in Tahiti this music is taught through the aural tradition of group

learning including by the Tahiti Conservatoire.

See Chapter 3 in the Heiva Te Tupuna Vahine Bounty Songbook. It has been a huge privilege for Jacqui to have been invited by Mama lopa to join her

performance and to have been tutored by Mike Teissier.

24 D. B. Silver. 'Carleton, Hugh Francis', Dictionary of New Zealand Biography, first published in 1990. Te Ara - the Encyclopedia of New Zealand,
https://teara.govt.nz/en/biographies/1c5/carleton-hugh-francis (accessed 16 March 2024) ...records that He was passionately fond of music and helped to found the Auckland Choral Society,
but his major interest was higher education. His attitude to Maori was essentially paternalistic — he maintained that they must submit to a superior civilisation. However, he clearly believed
that the aims of Pakeha took precedence over Maori rights and he participated in the agitation to introduce direct purchase of Maori land and destroy the government's monopoly.

25 See the Tahiti Nui Television production at https://www.youtube.com/watch?v=B768Qlc-ibQ and http://www.bbc.co.uk/programmes/b01ggcgb/episodes/guide
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These photographs (above & below) were taken during the finale for the Tarava Himene festival performance in 2016 and shows less than a third of the “U
“shaped choir setting with its own 3 of 6 assistant (sectional) conductors behind them. Jacqui sits in the group (circled) above.

Polyphonic singing workshop under Mama lopa 5 Nov 2016

https://www.youtube.com/watch?v=1WbME5h85B4

Audio Recording of part of the 2016 Tarava Raromatai Festival

@Tahiti Nui Television

Video recording of Festival streamed live

Jacqui with Bounty relative Mama lopa conductor (Myrna Teua-Tuporo)
at the 2016 Tahiti Tarava Raromatai Festival
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https://www.youtube.com/watch?v=B768Qlc-ibQ
https://www.youtube.com/watch?v=B768Qlc-ibQ
https://www.youtube.com/user/TahitiNuiTelevision

Mike Ariipeu Teiho Teissier?, is a composer & teacher of Himene Tarava at
the Conservatoire?’ in Tahiti

Mike is interviewed here on Tahiti TV (in French) during 2023 and seen
working in rehearsal with his famous Reo Papara group ;
winners at the Heiva i Tahiti 2023

(uploaded April 2024)

Jacqui with her himene tutor Mike Teissier Mar 2024
at the Auckland Pasifika Festival
just before he conducted his Reo Papara group

26 https://www.tntv.pf/tntvnews/tahiti-tia-mai-la-legende-continue/
27 professeur de Himene au Conservatoire de la Polynésie
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Tahitian Polyphonic music aurally dictated by Mike Tessier then recorded and transcribed and arranged by Jacqui using the Sibelius programme
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Chant 5 Pe’e Tutunga Tapa: Tapa beating chant

Cook Island Maori

English

E TONGA 1M E........ TElI EA TAKU RUE

TANGI I TANGI TE RIE RIE KI AKU TARINGA
JAKARONGO 1~ MAI E TONGA E

TONGA ME....TONGA ENA ENA TE MATANGI
JTA OKI T™MAI E TONGA E

PANAPANA I UA TE OPE O /TE VAINE AKATOKA
4 KI RUNGA | TE TUTUNGA

JMA TO INANGARO MAI I TAKU IKE

TIRI TIRI TE PORO IKE,

TIRI TIRI TE PORO IKE

L TE RIKA RIKA, ' TE RIKA RIKA

L TE RIKA KA TUKI INTE TUKI PAOA

L TE RIKA KA TUKI INTE TUKI PAOA

KO NUI KO ROA KO TAPURUAKE TEARIK| MOTU KO ITI

KO ITI KO TEARIKI MOTU KO TAPURUAKE [KO] ROA KO NUI
KA TAI MITIKO KA RUA MITIKO MITIKO TANE MITIKO VAINE
T KARE TE VAINE | KITE | TE J, MITIKO

E ORO E TUKI PAKIA, KITEAU ANGA | TAKAROA
‘NE PANA KI TE ITINGA  E PANA KI TE OPUNGA
‘NE PANA KI TE ITINGA | E PANA KI TE OPUNGA

TIRIA KI TAI TIRIA, TIRIA KI TAU MANO,

Oh, southwinds where is mine beater
Beautiful sounds ring in mine ears
Listen oh south winds

Oh, southwinds- southwinds do amplify &
carry the sounds

Return the sounds oh southwinds
Bouncing are the hips of the women of
Akatoka manava

Upon the wooden anvil

and desiring mine beater

Cast the poll of the beater,

Cast the poll of the beater

So dreadful, so dreadful

So dreadful lest beat the mourning garment
So dreadful lest beat the mourning garment
1-2-3-4-5. 5-4-3-2-1

5-4-3-2-1

One count, twice count, Male count, female count,

The women do not know how to count!!

Speed up thine beating, towards Takaroa (land section)

Flick eastward, flick westward, Flick eastward, flick westward
Cast out to sea, cast out everywhere
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Song 9 E He'ete Va‘a: The Vaa sets sail

Composed by Heremoana Maamaatuaiahutapu, Tahiti

Tahitian

English

MAI RARO ROA HAVAII NUI
E HEETE VAA
NA TE TAI ITI TAUTAU ORE

T'was From Mighty Havaii
The Canoe Set Sail
Upon The Ever Unforgiving Sea

NA PORO E APO ANA URI PAO
NOHO RAA NO OE RUAHATU
| TE MATA .....VERAVERA

From Deep Down
in Abode Of Ruahatu (God of Fishermen)
To The Eyes......So Hot

UA HEE HINUHINU TE VAA

MAI TE AVA MOA NO TAPUTAPUATEA
ARATAI HIA PAEPAE HIA

ETE NUU ATUA

| TE ROTO O TO TIPAE RAA

The Canoe Sped Forward

From The Sacred Passage At
Taputapuatea

Led & Guided By The Pantheon Of Gods
As It Made Its Journey

TE VAA E FAU RAA NO TE MAOHI

The Canoe A Symbol Of The Indigenous People

NO TE NATI | TERA E TERA MOTU

To Tie The Islands Together

FAATAU AROFA HONO RAA
E FAARERE.....FAARERE

With Love & Honour
They Shall Conquer ....Conquer

| TE PUNA ORA
NO TO HIROA TUMU

And Live On Forever
As Part Of Our Heritage
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Tahiti Te Fenua
To the tune of “Ship of Fame” *
Sung in Tahitian

*(also known affectionately as - The Ship of Flame or Ship of Shame -
performed in a distinctive rowing shanty tempo)

"N . A}
- ‘k?"‘ " ',. r"‘.‘-‘.’""’ .‘ .- \ ¢

An original arrangement in Tahitian by Jacqui of a Popular Pitkern Hymn
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Jacqui practicing & performing with her musician friends Ena Manuireva (Mangareva & Tahiti) & Ma’ara Maeva (Mauke & Ra’iatea)
Together they actively promote Pasifika music performing only in Pacific Island languages.
This occasion was at the opening of the exhibition ‘Voyage to Aotearoa: Tupaia and the Endeavour’ - Auckland War Memorial Museum, 2019
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Hon. Heremoana Mamatuaiahutapu, Minister for Culture Tahiti, in Aotearoa and
the composer of 2 popular contemporary Tahitian songs in the Songbook,
with Aotearoa Master Voyager Hoturoa Barclay-Kerr who has sailed across the
Pacific countless times using ancient ways, draws attention to the historical
significance of the ‘E He’e te va’a’ lyrics (Track 9) and Taputapuatea,
now UNESCO World Heritage Site.

Pictured here in Wellington in 2019 at the Te Matatini’® Ki Te Ao,
Aotearoa’s largest Maori cultural & performing arts Festival

Jacqui visited the now UNESCO World Heritage historic site of
Taputapuatea, Raiatea Tahiti in 2002

28 https://tematatini.co.nz/the-festival/
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Song 10 Te Pua No’a No’a: The fragrant flowers

Composed by Heremoana Maamaatuaiaghutapu

Tahitian

English

Verse 1

TE PUA NO‘ANO‘A | AHURA‘l
FA’ARARIRARI HIA

TE HUPE TO‘ETO’E

NO HAUI-TI, -- 1 TE PO ‘ANU

Verse 2

TE PUA NO‘ANO‘A NO
FANATEA,

POFA‘l-FA’I HIA, TE MANU ATA
NO RA‘l REVA, --1 TE MARU AO

Verse 1.

Fragrant flowers, moist

from the dew at night

Can you smell the flowers?

| can. All the pretty flowers, everywhere we go

Verse 3

UA HITI NO‘ANO‘A TU‘I TU‘l HI-A
E TE HUI TAPAIRU

FA‘AHEI NO‘ANO‘A

NO TE PUROTU

TU‘l HANIHANI MANAVA
‘IAHURA MAI !

‘IAHURA MAI !

‘IAHURA MAI !

Verse 2.

Fragrant flowers,

moist from the dew at night

Flowers picked by the birds from the sky,
the heavens, in the softness of the morning

Coda
‘1A HURA MAI |
‘1A HURA MAI?

Verse 3.

We pick flowers and more flowers
Tie them with a string

When we wear our crown of flowers
We'll find love in everything

Will you come and dance with me?
Come and dance!

Come and dance!

Come and dance!

Coda
Will you come and dance with me!
Will you come and dance with me?
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Offering fragrant petals (Lucas Kukler ©)
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The story ?° behind Te Pua No’a No’a Composed by Heremoana Maamaatuaiahutapu, Minister for Culture, Tahiti,

The places of Ahura’i, Hau'iti and Fanatea have special historical significance.

Ahura’i —the ancestral Marae Tefana i Ahurai is a historic site of canoe builders in Faa’a .

As an important religious site of the Tupuna it is dedicated to Ta’aroa (the god of creation).

The marae is oriented towards Antares, the brightest star in the constellation of Scorpius, in Tahitian astrology
Itis the star (Maui’s hook) used by the ancient Polynesians to guide them on their voyages across the ocean.

Typical of way in which many developers often disregard sacred sites, part of the original marae site apparently now lies
beneath the carpark of the Hotel Intercontinental in Tahiti

- according to one of the Bounty descendants still resident in Papeete. There does however remain a large sacred rock near
the hotel’s entrance which is the sacred spot where the souls of the departed touched before transporting away to Raiatea
where Rumatane decides their fate — either Noa Noa ( Heaven) or Po (Hell)

Hau’iti — In the valley it becomes unusually cold at night. There is a legend about Hau'iti involving two brothers, twins ,who
travelled from Raiatea to Tahiti. The legend says that their bodies remain there in Hau'iti.

Fanatea Point, Tataa Fanatea, Punaauia - In ancient times one of the holiest places on the island of Tahiti where the spirit
of the dead pass before going to their final location to rest.

29 Sourced in part from a Himene workshop in 2021 by Polylingual, Tahiti
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Song 11 Fakateretere: Sailing away

Paumaku (Tuamotu)s English
FAKATERE TERE NA TOKERAU E Sailing Towards the North
TOKU PIKO HANGA | NA RUKI E During my sleep last night

VIRU VIRU MAUA So beautiful we are
TAKU MOE HANGA In my dreams
UA KITE AU TE MARANGI AU I saw a beautiful girl
TAKU KAHAIA ITI E My pretty little flower
UA PEKE O TE RANGI Soaring in the sky
KI RUNGA | TOKU KAINGA Above my homeland
HORO HORO TAMARIKI Running running children
KI RUNGA KI RUNGA Upon upon
I TE PIRINGA The solid earth
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Song 12 Havaiki E: Oh Havaiki

Tahitian English
HAVAIKI HAVAIKI Havaiki Havaiki
TE ITI AU MARAMA Shimmering in the moonlight

NO TO’U NEI RAU HERE

TAU O TE RA, MAI TE RA’I MAI
HENUA AIAI HAVAIKI
I'TERAANO TAU

PUROTU HO’I HAVAIKI, TE HEURI
CHORUS:

HAVAIKI E, AHE, AHE

AMOU I TO IEIE

A PAMAIAIATNA

A HURA I TO’U MOEMOEA
TUPUNA RA HAVAIKI E

Such is my love for you

Even as the sun shines in the sky
It reminds me of your beauty
Each and every day

Havaiki your beauty is immeasurable
Chorus:

Havaiki forever & ever

Let peace reign

Let love prosper for you are
Always in my dreams

Ancestral Havaiki

On this track Jacqui’s youngest grand-daughter Teio joins in and sings along in Tahitian.

)]
MP3

12 Havaiki E.mp3
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Song 15 Himene Tatarahapa:

Tahitian

Reconciliation himene

English

NO ‘OE E TO ‘U NUNA ‘A TEIE HIMENE
TAPA ‘'ONO TO ‘U AROFA IA ‘OE
EIAHA E FA “AEA

TETI‘ATURII TE ATUA

NANA E ARATA ‘I IA OE ROTO | TEIE AO

A TATARAHAPA

A TATARAHAPA

TE FATATA MAI NA HOI TE
BASILEIA O TE AO

AORE HOI OTOU I ITE I TE ORA
E HOI MAI Al TO TATOU FATU

This song is for you, my people
This is a sign of my love for you
Don’t stop believing

in goodness (God)

Be guided in this world

Reconcile (Repent)

Reconcile (Repent)

We will all one day be judged and that
could come anytime

but exactly when we do not know
except that the Lord will return

Originally a popular himene with strong religious message, that still captivates Polynesians today to sway & dance to its beautiful music

43




4 Acknowledgements

- £4441%
- u ., -
- N
N e : & . '
o
S, o
3 g o
—-
w .
A
- - " - \
- : - ’
. ‘_,r

Jacqui with her te mau mo’otua (grandchildren) Teio, Michael Jr & Cassie, at the Te Oro Music &Arts Recording Studio, Glen Innes, Auckland, Aotearoa
where they received particularly supportive assistance from the Te Oro Director Jenni Heka and her staff when the recording was made in 2017 & 2018.
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Steev Laufilitoga Maka®’, Ma’ara Maeva®!, Jacqui & Ena Manuireva3? with special guest
Tongan flute player

Steev, Ma’ara & Ena and their support artists have infused the true Polynesian spirit into this
musical cultural Tahitian tupuna vahine project and collaborated closely in playing many roles;
from composer to musical mentor and from cultural guardians to virtuoso instrumentalists;
covering acoustic guitar, kamaka, lead ukulele, vivo koé, Pu, harmonica, Tapa beating, pahu,
to’ere and singing the vocals, and oratory and chants) and from Tahitian language advice to
demonstrating Polynesian dance techniques.

All of these inspirational musicians have encouraged me to be able to present a respectful
feting of the mana vahine of the precious Tahitian culture of the Tupuna Vahine of the Bounty.

The hotlink on this page shows a rehearsal recording in Tahitian for the “Taste of Pasifika’
performance at the “Cloud 2022”.

“Nui Papa iti” a popular Tahitian song with music & words created by Michel Poroi & Patrick Noble —a homage to respect the fenua —

30 https://www.scoop.co.nz/stories/CU1808/S00099/pacific-dance-artist-in-residence-steev-laufilitoga-maka.htm,
https://www.rnz.co.nz/international/pacific-news/366165/wallis-and-futuna-dancer-takes-up-nz-residency , https://events.humanitix.com/for-the-circular-movement-of-knowledge-emele-
ugavule-in-conversation-with-steev-laufilitoga-maka

31 https://www.youtube.com/watch?v=00N9VjWGhO04, , https://www.youtube.com/watch?v=AWPgV1WRCf8

32 https://nz.linkedin.com/in/ena-manuireva-b5658939, https://www.aucklandnz.com/pasifika-festival/tahiti-village-co-ordinator , https://nativestories.org/ena-manuiareva-mangareva-
language-revitalization-researcher/ , https://paoarevival.com/about-ko-ai-matou/
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https://events.humanitix.com/for-the-circular-movement-of-knowledge-emele-ugavule-in-conversation-with-steev-laufilitoga-maka
https://www.youtube.com/watch?v=O0N9VjWGh04
https://www.youtube.com/watch?v=AWPgV1WRCf8
https://nz.linkedin.com/in/ena-manuireva-b5658939
https://www.aucklandnz.com/pasifika-festival/tahiti-village-co-ordinator
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https://nativestories.org/ena-manuiareva-mangareva-language-revitalization-researcher/
https://paoarevival.com/about-ko-ai-matou/

Tagaloatele Professor Peggy Fairbairn-Dunlop, lived in Samoa from 1981 to 2005, where she worked for aid
organisations based in the Pacific including UNDP, UNIFEM & UNESCO. After returning to New Zealand, she was
appointed the inaugural director of Va’aomanu, Pasifika, the Pacific Studies department at Victoria University of
Wellington and the founding Professor of Pacific Studies at Auckland University of Technology has described our
music project to honour our tupuna as

“A wonderful initiative which is safeguarding and building Tahiti’s Intangible Cultural heritage”

Peggy is the first person in New Zealand to hold a chair of Pacific Studies & provided constant encouragement to
Jacqui to complete her project. They meet regularly at PACIFICA meetings where Peggy is a former National President

Ena Manuireva, M.Phil., is a well - known exponent of the Tahitian language and music®3. He hails from Mangareva
and is working at completing his PhD on the revitalization of the Mangarevan language while Chairing of the Pasifika
Festival Village Charitable Trust and working as a Polynesian cultural events adviser for both the Auckland Museum
(organized the Tupaia Exhibition) and NZ Opera (Tim Finn’s opera lhitai’aveid — Star Navigator). Ena ’s family moved
from Mangareva when it was tragically impacted by the French nuclear testing3* in the Pacific and he now plays an
important role as a Member of the Public Advisory Committee on Disarmament & Arms Control of MFAT, NZ.

33 https://www.youtube.com/channel/UCauQTJfbl9Z17coeRBRINNQ  https://soundcloud.com/auckland-libraries/ena-manuireva-tahiti
34 https://www.aucklandmuseum.com/discover/stories/blog/2021/the-deep-secret, https://nativestories.org/ena-manuiareva-mangareva-language-revitalization-researcher/
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Heipua Teariki Bordes®® is a Ma’ohi ancestral knowledge holder who Jacqui had the good fortune to meet while
enquiring into her Polynesian heritage more than 20 years ago when Jacqui made her 2" visit to Tahiti. At that time
Heipua and Eric Michon were in charge of a research team at the then Ministére De L'Education in Papeete and had
already published La Musique Polynésienne au collége, Recueil De Chansons Polynesiennes and Tavevoveva- Pu, Vivo et
Pahu — Instruments traditionnels de Polynésia.

Heipua is now retired at her family Te Ora Hau Ecolodge in Afareaitu, Moorea where she continues promoting
Polynesian culture, through her association with the Moorea dance troupe Heihere dancers® for the annual Tahiti
Heiva, her collaboration with the Royal Hawaiian Center, University of Hawaii and her art & poetry as well as advocacy
for the care of the environment. See an example of her work at - (https://www.youtube.com/watch?v=J1-cYiZ6hSk )
Heipua has been a great supporter of Jacqui’s work and it is Heipua’s assessment as a knowledge holder that most
probably the correct name of Teio of the Bounty who ended up on Hiti-au Revareva, was more likely - Te’ Ao.

35 https://www.hawaii.edu/calendar/manoa/2020/03/18/37050.html?et _id=48756 and https://www.tahitiheritage.pf/stele-tearapo-arue/
36 https://www.youtube.com/watch?v=dnOPhBOF1XI
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5 The Story behind of the Tribute Artwork.

Artist Lucas Kukler®” (left) met up with Jacqui in Bangkok, Thailand to discuss the permission
process to use his original inspiring original artwork for the “Women of the Bounty” stamp series in
2017; artwork that bonds our trilogy together. It is reproduced here by kind permission of Lucas
Kukler as well as the French Polynesian & Pitcairn Islands Philatelic Bureaus. The final artwork used
for the release of the stamps is however another story. After the intervention of the stamp
“morality” censors, we have ended up with a very different portrayal of our abducted tupuna. Spot
the differences!

In her review of the artwork of the historic stamps’ artwork of Lucas Kukler Josiane Teamotuaitau, PhD observed how
The Tahitian women of the Bounty would have “recognized (on Pitcairn) edible plants, those which can be braided for
the roofs, those which heal, and those which are beaten to make “tapa”; such a precious product in their islands. Josiane
is from Ra’iatea, but she grew up in Tahiti where she now teaches at the University of French Polynesia specialising in
Polynesian Civilization & is President of Fa’afaite, Tahiti Voyaging Society.

She published her book dedicated to the history of Tahiti and entitled Fa’ati’a mai ia Tai’arapu, Grandeur et déclin des
Teva i tai’ in 2016 was Vice-President of the Société des Etudes Océaniennes (Oceania Studies Society

87 https://kukler.com/
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.with permission of the artist®®.

from abduction to survival .....

’

Lucas Kukler’s controversial “Women of the Bounty” © Original Artwork — Their story in pictures;

38 https://kukler.com/
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hurriedly left Tahiti taking with them 12 women, 6 mien,
a baby girl. Searching for a new home they arvived at Pitcairn
on 15 January 1790 and burned the Bounty on January 23.
The Polynestan women upheld many elements of Tahitian
aulture through music and dance, farming and fishing,
and traditional arts and craffs like the making of tapa doth.

Mauatua (Isabella, Mauvatea, Mainmast, Marmiti)

Toofaiti (Nancy, Hutia, Toohaiti) Faahotua (Fasto)
Tevarua (Sarah or Big Sully) Mareva
Teehuteatuaonoa (Jenny) Puarei (Obuvarei)
Teatuahitea (Sarah) Teio (Mary)
Teraura (Susannah, Taoupiti, Mataohu) :
Vahineatua (Prudence) Sully (Sarah) Teio’s daughter

Spot the Differences! — between the artist’s original artwork (previous page) & the censored final “covered thighs & belly-buttons” version on the stamps!
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6 Official Blessing ceremony at the Auckland Museum 2018

“Heiva Te Tupuna Vahine Bounty” - Concert audio performance & accompanying Tahitian music & Songbook

v~ “Heiva Te Tupuna Vahine Bounty” ~ Auckland Museum Blessing event for Tahitian Songbook and CD ~ 8th November 2018 - filmed by Niko
Meredith of No Six. - Video -

_hittps://www.youtube.com/channel/UCZuRaRWmikfdOXD848V7NgQ/Videos (accessed 10 Apl 2024)

v~ Video interview - Tagata Pasifika NZ TV Interview re “Heiva Te Tupuna Vahine Bounty” works — & TV coverage of the Blessing ceremony

_ and Search “Jacqui Chapman”

v~ Other video performances of Tahitian and Cook Island music - Videos — can be seen on Jacqui’s FB page “Women of the Bounty”
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The Heiva te tupuna vahine Bounty Songbook & accompanying CD taonga is received by the Auckland Museum library archives.
The Songbook & CD was wrapped in tapa for the blessing ceremony and the ties were cut using a razor-sharp piece of obsidian volcanic rock from
Hiti au revareva. The fabric of Jacqui’s traditional Pasifika “mama-style” garment was made by Wayne Boniface on Norfolk Island
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Daughter & Mother looking over their taonga at Blessing ceremony
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Group photo on the occasion of the “Heiva Te Tupuna Vahine Bounty” Blessing ceremony at the Auckland Museum Pacific Gallery attended by
Auckland Museum Pasifika staff, artists & family members, representatives of PACIFICA women’s organization & Bounty descendants.
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Q TP+ Tahitian songbook honours women of the Bounty,

0 »
O Uv‘lytch later pSere‘K

Watch on (2 YouTube

About

Heiva Te Tupuna Vahine Bounty, by Jacqui Teio Chapman and Sonya Shone, is a musical tribute to the forgotten Tahitian women of the
HMAV Bounty. These are the women whose daughters in 1838 were the first in the world to secure the right to vote, some 55 years before

their New Zealand sisters.

This tribute is a three part work - a Trilogy comprising a new CD & accompanying Songbook and Historical study of the context of the lives
and times of these remarkable Tahitian women. The 14 track CD and 250 pages Songbook include original transcriptions and arrangements

of both traditional and contemporary songs of Tahiti & chants from adjoining islands renamed the Cook Islands.

Also available to purchase as a PDF download.
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Ena Manuireva — Tahitian coach for this
NZ Opera production of Tupaia
composed by Neil Finn

Jacqui with her Tahitian ukulele
made in the Marquesas Islands

Sonya with visiting Tahitian dancers
performing at Auckland Museum

Bounty cousin Gladys Lintz at the Bounty
memorial Matavai Bay, Papeete, Tahiti for
a sing-a-long with other Bounty cousins
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~~s SOUNZ Heiva Te Tupuna Vahine X + V4 - ] 574

C' & sounzorg.nz/resources/22004?locale=en e v 0O @ H

Info & resources v Aboutus v Supportus v Events
Centre for New Zealand Music  Toi te Arapiioru

Rauemi M& matou Tautoko mai Tauwhainga

Search SOUNZ Collection
Tirohia te kohinga

~~~ Resource

Heiva Te Tupuna Vahine Bounty (COMPLETE
SONGBOOK) - hardcopy BOOK and CD

Book or booklet paperback

™ Buy $65.00 Borrow
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The CD “Heiva Te Tupuna Vahine Bounty” playlist is available online at

0

hitps://tinyur.com/y3b5gih2 |
© Spotify https:/ftinyurl.com/y2fgbmvg |
hitps://tinyurl.com/267ia26k |

(N1 Tube

The Porgotten Men

are here remembered in half a
dozen tales by James Norman Hall

An unexpected inscription by James Norman Hall Rutgey, in one of several of his grandfather’s books gifted to Jacqui in 2001.
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