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~ The making of “Heiva Te Tupuna Vahine Bounty”  

~      Introducing Polynesian protocols ~ 

1   Introduction  
 

When we look around Polynesia, the influence of colonialism on Polynesian culture is profound.  The more remote the Polynesian community the less that 

impact has been and so it has been those remote communities which anthropology & ethnology researchers have sort out. And the more tolerant the colonial 

power has been and especially where a Treaty or bilateral arrangement was entered into between the indigenous and colonial authorities, the better it is for 

the indigenous population.  It comes as little surprise therefore that in Aotearoa, there is a relatively successful bicultural partnership and despite the ups 

and downs, the Polynesian culture has remained strong and has been moving from strength to strength in recent times.   

In Aotearoa the most comprehensive study of Maori hui – ceremonial gatherings, incorporating marae protocols, tangihanga (funerals), hurahanga kohatu 

(unveilings), birthdays and anniversaries and tribal policy-making is the book Hui1 by Prof Anne Salmond.  Te Ara2 – the Encyclopaedia of New Zealand also 

describes succinctly the basic marae protocols; marae being the sacred places for religious and social occasions.  And now protocols are taught at some of 

the Wānanga throughout Aotearoa.  This introductory work is only that; an introduction to the importance & scope of Polynesian protocols. 

We accept that we have been so privileged to have lived in Aotearoa right at the epi-centre of Polynesian cultural revival in Oceania and at a time when the 

reo Māori, one of Aotearoa’s official languages so closely connected to Reo Tahiti (Mā’ohi) of the Austronesian language group, is flourishing like never seen 

since 1840. How fortunate we have been to be able to hear te reo Maori daily on radio and TV enriching our vocabulary and our lives. Now tikanga3 itself is 

also starting to play an increasingly important role in the law and lore of Aotearoa where so many families now are fortunate to have Māori or Pasifika 

whakapapa.  

Te Reo courses and education at many Wānanga4 in the various aspects of Maori life are now readily accessible to all New Zealanders & Australian residents 

in Aotearoa and we are happy to promote learning at these courses and to share a selection of what has been a wonderful learning experience for us over 

the past 2 decades.  

 
1 Published: 3 June 2009, ISBN: 9780143203025, Imprint: Raupo  
2 https://teara.govt.nz/en/te-kawa-o-te-marae/page-4  
3 Tikanga is translated into the English language with a wide range of meanings — culture, custom, ethic, etiquette, fashion, formality, lore, manner, meaning, mechanism, method, protocol, 
style, customary law. See Tikanga Māori: Living by Māori Values by Sidney Hirini Moko Haerewa Read, anthropologist, artist, teacher and Maori leader 
4 Wānanga; knowledge learning/sharing institute 

https://teara.govt.nz/en/te-kawa-o-te-marae/page-4
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We are honoured that the newly established Norfolk Island Knowledge and Learning Centre has received our “Heiva Te Tupuna Vahine Bounty” sound-tracks 

and accompanying illustrated Songbook of Traditional and Contemporary Tahitian music into their collection for greater accessibility. 

With Heiva and related cultural performances globally, including Te Matatini5 in Aotearoa, we are constantly reminded of the progress that is now being 

made with the renaissance of traditional Polynesian music, dance & oratory in Oceania. It is hoped that the NIKALC will now be able to keep interested parties 

abreast of these joyful Heiva events in Oceania as well as the other “quite interesting” aspects of Norfolk Island’s own Tahitian cultural revival.     

In the not-too-distant future we envisage Norfolk Island as the official international centre of Bounty descendant knowledge and the go-to place for local 

research on Tahitian/Pitcairn/Norfolk culture with a global outreach, holding perhaps mirror e-copies of all other important related collections such as that 

of the Pitcairn Islands Study Centre, in the USA.   Such a step forward would better unite and inspire the huge Bounty descendants’ diaspora.  

Being part of the Tahitian Bounty diaspora, we in Aotearoa are also privileged here to live among those who openly share their great pride in their Polynesian 

ancestry and indeed with whom, given the limited genetic diversity6  we likely share distant Tūpuna and the results of founder effect in our DNA7. And equally 

so, present-day Norfolk Islanders of Tahitian descent, also remain inextricably connected to their distant ancestors who once walked their land and 

celebrated their precious culture on those lands and maraes known and currently being rediscovered.8    

While it is possible that the original Polynesian voyagers who settled on what we now know as Norfolk Island may have reached there from Eastern Oceania 
it is equally plausible that they actually travelled there to and from Aotearoa, as has been demonstrated by the historic voyage Aotearoa to Norfolk Island in 
2018 of  the Te Toki Voyaging Trust waka hourua “Haunui” by the renowned traditional navigator Hoturoa Barclay-Kerr9  and his crew.   
 
Today, Norfolk Islanders can draw on both the indigenous cultures of Tahiti, the Cook Island and Aotearoa to which they linkup and from even further afield 
in Hawaii   
 
It is to be hoped that this brief introduction to Polynesian protocols will now assist the Norfolk Island Council of Elders to consider next steps with introducing 
further Tahitian protocols into important Norfolk Island ceremonies which one day soon will need to cover the formal reconsecration of Emily Bay marae by 
respected Polynesian elders from within Polynesia.  The Bounty diaspora like the Irish diaspora is now many times larger than the core population of Norfolk 
& Pitkern Islands and is, from those we have met, is definitely wanting to see the Polynesian cultural revival also succeed on what they call their own Havaiki. 
 

 
5 https://www.tematatini.co.nz/  
6 https://www.ancestry.com/cs/dna-help/ethnicity/estimates 
7 A founder effect, as related to genetics, refers to the reduction in genomic variability that occurs when a small group of individuals becomes separated from a larger population 
8 And currently on Norfolk Island, local “Snowy” Tavener has just assisted the Australian Museum Foundation team with new evidence of early Polynesian occupation of Norfolk Island (SMH-
Oct 29 2022)  
9 https://www.rnz.co.nz/national/programmes/smart_talk/collections/waka-odyssey/audio/2018645837/waka-odyssey-voyaging-the-pacific  

https://www.tetokiwakahourua.org/
https://www.radionz.co.nz/stories/2018645837/waka-odyssey-voyaging-the-pacific
https://www.tematatini.co.nz/
https://www.ancestry.com/cs/dna-help/ethnicity/estimates
https://www.rnz.co.nz/national/programmes/smart_talk/collections/waka-odyssey/audio/2018645837/waka-odyssey-voyaging-the-pacific
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2 Protocols – Know your reo tupuna vahine & know your Tahitian culture -                             
 

When Tahitian Tupaia10 arrived in Aotearoa on the Endeavour with Cook in 1769, he was not part of the initial landing party which was clearly ignorant of 

the Polynesian protocols for receiving strangers, so the initial exchange in what is now known as Gisborne, resulted in confrontation and the tragic and 

unnecessary deaths of 9 Maori, a massacre that it took the Crown 250 years to apologise for.  

A basic understanding of Polynesian protocols is clearly essential for meaningful communication between both Polynesian and Europeans and this section of 

the website gives a glimpse at both Tahitian and Maori protocols noting that under French colonial and missionary control many of the Tahitian traditional 

cultural practices were initially forbidden.  The Polynesian close connection to the environment and the natural world has also been broken by the day-to-

day exploitation of the environment by the prevailing modern economic order and practices. It is hoped that gradually these protocols will be re-introduced 

into the Norfolk Island culture, and the protection of its own precious environment becomes a marker for locals and visitors alike. 

Fortunately, when Tupaia was invited by Cook to help the English better communicate with Māori, remarkably he was able to do so and to be understood 

in Reo Tahiti with the Māori descendants of those who had left Tahiti some 400 to 500 years earlier.  Fortunately for Cook, Tupaia was well received and 

the hongi11 sealed his connection with his distant cousins as his arrival was greatly celebrated.  Would it not be great to see the hongi again being used on 

Norfolk Island, as indeed it is now throughout Polynesia. 

A great deal of excellent material has already been written on protocols especially the course documents of Te Wānanga o Raukawa and Te Wānanga o 

Aotearoa their recommended reading materials. This section commends the complete Wānanga courses to all interested parties and can only highlight 

certain aspects of those protocols together with providing some useful templates which may one day be further considered on Norfolk Island.   

Overview  
 

• Marae protocols in Aotearoa 

 

Marae in Tahiti differ from those in Aotearoa mainly as a result of the adaption to climate that was necessary in Aotearoa.  In Tahiti an altar or ahu was 

 
10Tupaia (1725-1770) originally from Ra’iatea was the renowned arioi (navigator-priest), artist, diplomat, politician, orator and celestial navigator 
11 The hongi, or the "sharing of breath," is a sacred and revered act that is typically displayed in a very distinctive manner: A physical exchange where two people press their noses against one 
another's.  By having friends greet each other within such an intimate space, the hongi represents an action that is more powerful than a mere handshake. By greeting one another at such a 
close distance, the participants both exchange breath, sharing in the very essence of living with one another.   
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included on an openair paved platform.  In Tahiti the marae was used utilized for religious purposes and offerings to the Gods. And contrary to popular views 

these offerings were usually of food or animals and rarely were human sacrifices made except at times of great crisis12. While such human sacrifices are no 

longer made in Polynesia it is something of a paradox that the new religion adopted by the Polynesian has retained many similarities to the Old Tahitian ways 

especially when one looks at beliefs around sacrificial ritual and transfiguration.  

Interestingly the blood lines, customs and the similar languages in Tahiti, the Cook Islands and Aotearoa make it possible for a Polynesian speaker to be 

understood in most countries of Oceania and to be able to greet by means of the ancient practice of the hongi. Hoi (Tahitian) means to kiss or touch noses 13 

although the old Polynesian word was ho’i14  

Jacqui’s studies15 in Aotearoa have given her a glimpse of Tahitian, Cook Island & Māori marae protocols which can vary from iwi to iwi in Aotearoa and from 

island to island in Oceania.  Jacqui was fortunate to start her reo Māori coursework at Te Wānanga O Aotearoa at the Òrākei marae16 of the Ngāti Whātua17 

in East Auckland, close to where she grew up in her family “state house” and even closer to the Orakei School that she attended along with fellow students 

from the Ngāti Whātua marae community who in those days she observed being forbidden to speak their first language at school.  

Early in her studies marae protocols were taught and demonstrated. Then when undertaking her training in Karanga through the Te Wānanga O Raukawa18 

Jacqui was particularly privileged to have completed the course alongside 2 Māori vahine who are actually married to Bounty descendants19  and who 

already had great knowledge of Māori protocols, voyaging & origins. 

Wondering why at times, she was undergoing the marae karanga training Jacqui began to feel that perhaps it was probably that she was being encouraged 

to do so by her generations of ancestors; her Tahitian tupuna vahine. They wanted to encourage her to learn, to master and to then help pass on the 

knowledge to those who might just happen to likewise be interested on Norfolk Island.   

 
12 The Tahitian Handbook – Te Fenua – Jean-Louis Saquet – contributor to the Encyclopedie de Polynesie by Christian Gleizal, - Multipress  
13 Hathitrust Tahiti London society’s press 1851, P107 
14 Fa’atoro Parau, Sven Wahlroos, (Taote Tivini), P588, 
15 Including the 2 initial Reo Tahitian Courses conducted online during COVID lockdowns by Moenau Rivera of POLYlingual https://www.poly-lingual.com/  and a series of Cook Island cultural 
revival programmes including those available at Tuareka Resources https://www.youtube.com/c/TuarekaResources  
16 When the Ngāti Whātua village was located at Okahu Bay near the beach before being relocating to the headland with a great vista over Auckland and the Waitemata harbour 
17 Ngāti Whātua descend from the ancestor Tuputupuwhenua. The iwi traces its arrival in New Zealand to the Māhuhu-ki-te-rangi canoe, which landed north of the Kaipara Harbour. See 
http://www.ngatiwhatuaorakei.com/ngati-whatua-orakei/trust-board/trust-publications/   
18Te Wānanga o Raukawa is a Māori university wānanga (indigenous tertiary-education provider) in New Zealand, established in 1981. Based in Ōtaki, New Zealand, with smaller campuses 
in Auckland and Gisborne,[1] the Wānanga was born out of a collaborative tribal desire or experiment known as Whakatupuranga Rua Mano or Generation 2000 to help bring Māori people back 
to their marae, revitalise the Māori language,[2] plus develop Māori with the necessary tools and skills to empower them to succeed in this world while retaining the knowledge of their ancestors. 
19 Georgina Wilkinson married to Robert John Warren and Iona Mathison married to Shane Warren, a Pacific Voyager based in Rarotonga 

https://www.poly-lingual.com/
https://www.youtube.com/c/TuarekaResources
http://www.ngatiwhatuaorakei.com/ngati-whatua-orakei/trust-board/trust-publications/
https://en.wikipedia.org/wiki/W%C4%81nanga
https://en.wikipedia.org/wiki/Otaki,_New_Zealand
https://en.wikipedia.org/wiki/Auckland
https://en.wikipedia.org/wiki/Te_W%C4%81nanga_o_Raukawa#cite_note-1
https://en.wikipedia.org/wiki/Marae
https://en.wikipedia.org/wiki/Te_W%C4%81nanga_o_Raukawa#cite_note-2
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In the event that Norfolk Island decides to re-establish Polynesian marae protocols there will certainly need to be awareness-raising of what is currently 

practiced in both Tahiti and Aotearoa and a realisation that while there has been some continuity of practicing of marae protocols in Aotearoa these practices 

were abruptly ceased in the more populated and developed and less remote parts of Eastern Polynesia now part of mainland France. 

The following are a few examples of the better-known marae protocols in Aotearoa which could be adapted at least in part elsewhere. 

• Visiting a marae:  

 

Põwhiri  

Marae protocols in Aotearoa start with an understanding of a Pōwhiri 20.   

The pōwhiri is the sacred ritual process of encounter that has been passed down through generations despite the influence of colonization on the Māori 

people and which must be performed entirely in the te reo Māori (the local Māori language).   

This is a custom associated with the welcoming and hosting of a gathering of visitors on the marae.  Usually announced firstly by the conch shell horn, the 

Tangata Whenua (local host iwi) formally welcome the Manuhiri (visitors) onto the marae with their karanga, to which the Manuhiri then respond with their 

karanga in Māori reo before the visitors can enter the marae area. The   brings the host group and the visitors group together to ensure safety and harmony 

between the two different groups.  

The basic Pōwhiri involves karanga, tangi (for funerals), whaikōrero & waiata - harirū and hongi - kai.  A full Pōwhiri.21 also includes waerea-wero-karanga-

and haka pōhiri- 

When visitors go to a marae for an event, other than a death, the visitors are also welcomed along with the spirits of those who have passed on, who are 

being brought there by the visitors.   In this custom a union takes place between the dead of the visitors and the dead of the particular marae they are 

attending and with all who have died on the many maraes throughout Aotearoa22 At the end of the exchange of speeches, by the host iwi and then the visitors 

group, to complete the protocols a traditional waiata (song) is sung.   This would be an appropriate old classical style waiata.    

 
20 Powhiri meaning every aspect of welcoming visitors; beginning with a Karanga, the formal speech making and the sharing of kai together. Pōwhiri (Welcome Ceremony) P99, Tikanga 
Whakaaro Cleve Barlow & Puna Kupu 2, A dictionary & resource for Maori beginners, Te Wananga o Aotearoa, 2009 & Te Kawa o te marae, Wena Harawira, 1997 
21 P82 Kai, Ki te whaiao an Introduction to Māori Culture and Society  
22 Pōwhiri P99 Tikanga Whakaaro, Cleve Barlow  
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Karanga 

 

The whole Kaupapa of karanga23is about the unification of the physical and spiritual to be one. Or metaphorically the earth’s yearning for sky to be united 

once again after the separation of Rangi and Papa. 

The Karanga24an essential part of the Pōwhiri is the spiritual connection between the living present and the ancestors bringing both into the same space.  It 

is used to welcome visitors onto the marae, before they enter the marae area and is performed by the Kaikaranga who is a respected wahine usually a Kuia, 

an elder or a selected trained knowledgeable younger person.  The kaikaranga performs the karanga on behalf of her people both living and those who have 

passed on to set the mauri (the life force, psyche) of the hui (gathering of people).  

Karanga can also have a voice in everyday living. Our voice, our vibration is what triggers a change of perspective, a change of emotion a change of 

reaction. Karanga can be used to awaken the soul within and to bring joy, peace and calmness to oneself.25 And that is why Karanga, in te reo Māori, is also 

to be heard on many different occasions, e.g. Weddings, Birthing, Arrivals and Farewells, Funerals  

 

 

 

 

 

 

 

 

 
23 Kaihau t. Handout in 2002, P78 Poupou Karanga Te Wānanga O Raukawa KMW1, Ka = light /ignite, ra =sun/day, nga = many, ranga = weave. 
24 Te Wananga o Raukawa resources, and from Poupou Karanga Wananga lectures na Whaea Rangi Davis, a strong fluent Māori speaking woman, brought up in Tikanga Māori and Christianity 
with a deep appreciation for nature and natural elements through a Māori world-view & Raina Atareta Ferris of Porangahau, member of the Ngāti Kahungunu iwi (tribe) of Aotearoa who traces 
her heritage through a lineage of warrior women,  
25 Poupou Karanga Te Wānanga O Raukawa, pp78 
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Nga Morehu - an inspiring sculpture by Shona Rapira-Davis26 (1951) 

In Nga Morehu, life-sized female clay figures perform a Karanga – the practice of calling-on the ancestors to help clear good 
passage for the people in the cultural event.  The work’s title means “the survivors” and these women carry words – thoughts and 

inspirations – that are painted on and inscribed on their bodies which confront history and ongoing effects of colonialisation in 
Aotearoa New Zealand.  At the front of this procession stands a young kõtiro (girl) facing the calling women, observing the legacy 

of the Karanga and colonialisation.  

This powerful installation explores themes of pain, grief, and subjugation of Māori women within our colonial history, but it also 
celebrates the mana (authority) of Māori women – their immense resilience and strength.  Nga Morehu, then, points to the future 

with a sense of optimism.   

 

 

 
26 Purchased by the Museum of New Zealand Te Papa Tongarewa in 1992. & Exhibited at the Auckland Art Gallery 2020  



 
9 

 

 

Hongi (Ho’i) 

The hongi is shared as the final traditional welcome on a marae where, once all the protocol is over, the visitors line up to hongi, to share the breath of life.  

This tikanga is as old as time and it derives itself from the first breath taken in the creation of life from Hineahuone. The hongi signifies that the visitors and 

hosts can now unite as one.  The visitors now take on the mantle of home people.27  

The hongi is not just a protocol for the marae but is also used outside of the marae setting to meet and greet.  For example, on Jacqui’s completion of her reo 

Māori Te Wānanga O Aotearoa course in 2011, the students were given the privilege of sailing on the waka pictured below.  As the waka moored at the wharf 

and the waka experience drew to an end the crew and students lined up, the students offered a koha (a gift) and then they filed past each other to share a 

hongi with the waka crew in the ancient traditional expression of now uniting as one.  

Today with many Polynesians involved in international sports it is now common also to see on TV Polynesian sportspersons (male & female) from various 

Polynesian countries all acknowledge each other through a hongi. 

 

Photos overleaf show examples of hongi or Ho’i 

 

Photo 1; Poupou Karanga course award, Te Wānanga O Raukawa, 2019, (Jacqui & Wānanga representative) involved a series of hongis 

Photo 2; Our celebration waka sail on the Waitemata harbour Auckland, at the completion of our studies in Te Ara Reo Māori 2011 involved the entire crew 
and course students sharing a hongi together.  

Photo 3 & 4; At the Te Ara reo Māori course award, Te Wānanga o Aotearoa, Auckland, 2011, Jacqui is given a hongi by her Pouako tutor Justin Kerema and 
Whaea Wena.  

 

 

 

 
27 P26 Hongi Poupou karanga kmw1 Te wananga O Raukawa resources  
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• Chants  

Examples of tapa and felling of tree chants and karakia examples can be found on the following pages 

 

 

 

• Pepeha 

The Pepeha28 is the way of formally introducing29 yourself in Te Reo Māori by announcing who you are and where you are from by sharing information about 
your mountain, waka, ocean, river, iwi etc with a gathering of people in te reo māori thus sharing information of your genealogy. Likewise, when invited onto 
a marae for the first time, there are certain protocols to be followed including the recital of one’s whakapapa30 which can be a speech or a Pepeha and also, 
depending on the occasion, one may be expected to follow this up with a waiata.      

Our Tahitian tūpuna would have used such protocols.   

 

 

• A Mihi is usually a much briefer and less formal introduction or ceremonial greeting and examples are given in the following pages.  

 

 

 

 

 
28 https://pepeha.nz/ 
29 See Dr Hinemoa Elder describe how to structure your Pepeha - https://pepeha.nz/ and Emile Donovan RNZ - https://www.rnz.co.nz/programmes/the-detail/story/2018858864/the-anatomy-
of-a-pepeha   
30 Genealogy 

https://pepeha.nz/
https://pepeha.nz/
https://www.rnz.co.nz/programmes/the-detail/story/2018858864/the-anatomy-of-a-pepeha
https://www.rnz.co.nz/programmes/the-detail/story/2018858864/the-anatomy-of-a-pepeha
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3 Knowing your whakapapa (genealogy) 
 
Before being invited onto a marae in Polynesia it is good to be prepared and aware of marae protocol and for a representative to introduce your group or for 
you yourself to introduce yourself through your whakapapa ideally in reo māori or reo Tahiti. 
 
The oral tradition from which our ancestors came in Polynesia utilised oral teaching and teaching by learning practices as an essential part of knowledge 
sharing.  This was quite often in the form of a mōteatea (traditional chant) or waiata.  At the time of first contact between European & Polynesians it is 
important to also recall that even amongst the English in the 18th century numeracy and literacy skills31 were limited. The literacy rate in England in the 1640s 
was around 30 percent for males, rising to 60 percent in the mid-18th century. And in France, the rate of literacy in 1686-90 was around 29 percent for men 
and 14 percent for women. 32.  In Aotearoa in the 1850s only 75% of Pakeha could read & write 
 
The following chart shows how Jacqui and her family are direct descendants from 3 of the TTVB (Teio (partnered with Adams & McCoy), Tevarua (partnered 
with Quintal) & To’ofaiti (Partnered with Young) and therefore also directly related to 4 of the Mutineers – (Adams, McCoy, Quintal & Young) and that is 
followed by her whakapapa Chart.   
 

Georgiana Phyllis Adams – daughter of John Adams Jr. (1827 – 1897) & Caroline Quintal (1827 -1869) 
 

Children of J. Adams Jr. & C. Quintal DOB DOD M 

Pauline May 1844 May 1920 Ephraim Christian (1864) 

Gilbert Warren Fysh Nov 1845 Jun 1912 Frances Adelaide Quintal (1867) 

Byron Stanley Mitchell 33 Oct 1847 Sep 1902 Maria Edith McCoy (1871) 

George Webb Adams Apl 1849 Jul 1911 Abigail Christian (1868) 

William Ward Dillon Oct 1851 Dec 1912 Sarah Eliza Christian (1874) 

Elizabeth Holman May 1853 Dec 1868 ? 
Caroline Augusta Jan 1855 Apl 1855 XX 

John Bayles Heastey Aug 1856 May 1874 ? 

Georgiana Phyllis Jul 1859 Oct 1905 Walter F Dufty (1877) 

Thomas Lyndsay Skipton Jan 1862 Aug 1862 XX 

Absolem Capel Tilly May 1866 Sep 1872 Rosecleer Snell (1904) 

 
31  
32 Melton, James Van Horn. 2001. "The Rise of the Public in Enlightenment Europe". Cambridge: Cambridge University Press. 
33 Chief magistrate NI 1891-92 
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1790 

1773? (Tahiti) - 

                                    – d.1799 (PI)  

Teio  1770?   (Tahiti)   -                                              

                                                                                 – d.1829 (PI )  

To’ofaiti 1771? (Huahine) -  

                                  d.1831 Tahiti 

m. Matthew Quintal b. 1766 
England – d.1799 (PI) 

 
                  Scotland – d.1798 (PI) 

m2.         John Adams Sr b. 1767 
                England –d.1829 (PI) 

m. Edward Young b. 1766 - 
West Indies – d.1800 PI) 

1856 

  Arthur Quintal b.1792 (PI) – d.1872 (NI)    
                           m. Catherine McCoy b.1800 (PI) – d.1843 (PI) 

          George Adams b.1804 (PI) – d.1873 (NI)  
                                        m. Polly Young b.1796 (PI) – d.1843 (PI) 

 

                                              Caroline Quintal b.1827 (PI) – d.1869 (NI) married John Adams II b.1827 (PI) – d.1897 (NI) 

Georgiana Phyllis Adams (1859-1905 NI) m. Walter Frederick Dufty (1854-1919 NZ) - Dufty Brothers - Pioneer Pacific Photographers -

Catherine Clavadina Dufty (1879 Noumea -1935 NZ) m. Joyce William Chapman (1878 -1914 NZ) Catherine resided on NI in 1930s  

William John Joyce Chapman (1906-1967) (Resident NZ & NI 1930s) m1 Edith Nobbs (1911-1935 NI) m2. Nina Marjory Murphy (1909 – 1994 NZ)

Jacqui Teio Chapman (1947-   Part-time resident on NI) m. Mike Shone (1944-  
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Georgiana Phyllis Adams34 (1859-1905 NI) 

1877 m. Walter Frederick Dufty  
(1854-1919 NZ) 

- Dufty Brothers - Pioneer Pacific 
Photographers - 

 

 
 

 
Catherine Clavadina Dufty (1879 Noumea -
1935 NZ) m. Joyce William Chapman (1878 -

1914 NZ) 
Resided on NI in 1930s 

 
 

 
 

 
William Joyce Chapman (1906-1967) 

(Resident NZ & NI 1930s) 
m1 Edith Nobbs (1911-1935 NI) 

m2. Nina Marjory Murphy (1909 – 1994 NZ) 
 
 

 

 
Jacqui Teio Chapman (1947- 

(Part-time resident of NI) 
m. Mike Shone (1944- 

 

 
 

 

 
 
 
 
  

 
34 Daughter of John Adams II & Carolyn Quintal born on Pitcairn Is and relocated to Norfolk Island with his widower father George whose then late wife was Polly Young   
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4. Protocol Examples – Templates & examples for various occasions                                                                                                                                      
 
The following are examples of what could be considered for protocols in Tahitian and in Māori in a Norfolk Island context.  Given the close Austronesia 
linguistic connections between reo Tahiti, reo Maori Aotearoa & reo Maori Cooki Islands & it would not at all be inappropriate to use any of these or even 
a mix of these languages on official occasions. 
 
 
 

• A beautiful & moving Karanga for funerals 

The Karanga that follows is one of our favourites and is chanted to greet a family or gathering who is thinking of their loved one at a funeral. The words of 

the karanga can give great comfort to the grieving family.   

 

Translation; Think of your loved one as now becoming a star, forever shining every night up in the sky, who will always be with you, looking down on you, 

from the heavens above 

 

…Karanga mai, ki a matau tini mate, Kia maringi mai tatau i nga roimata 

mo ratu ma Kua whetūrangitia e, 

Karanga mai…Karanga mai… Karanga mai….ra….35 

  

 
35 Poupou Karanga (kmw1) Te wānanga o Raukawa resources 
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• Karanga to honour and pay tribute to our Polynesian foremothers36 

 

Translation: Welcome, welcome, welcome, our female ancestors. … … Welcome, welcome, Come back to us in spirit. 

 

Haere mai, Haere mai, Haere mai ra…. (pitch stays HIGH)                                                                                           

Mātou tupuna vahine,  

Teio, To’ofaiti, Tevarua, Teatuahitea, Vahineatua,  

Fa’ahotu, Puarai, Tinafanea, Te’ehuteatuanoa, Mareva, Mauatua, Teraura 

Haere mai, Haere mai Haere mai ra………(glissando - downward pitch – SLIDE……………………………)  

 

• Karanga - Pi ‘Ira ‘A                                                              
Moenau recites 

Pi'Ira 'A Atu Pepeha 2021.wav37 

Pi’ira’a atu,  

pi’ira’a atu,  

pi’ira’a atu mai,  

tau tahito roa 

 Calling, 

Calling, 

Calling out to you,  

our ancestors from long ago  

 
36 Karanga written by Jacqui Chapman-Shone & Translated by Ena Manuireva 
37 Now listen to the way Moenau Rivera of Poly-lingual in Tahiti recites her interpretation of Jacqui’s Speech/Karanga 
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Tūoro e ta’u hui tupuna 

Tūoro, Tūoro, Tūoro  

Fa’aro’o i te reo i ta ōutou mau hua’ai 

I pohe ho’i ōutou 

‘ua ta’a tātou  

‘ua ha’amana’o hia ra 

 

Pi’ira’a atu, pi’ira’a atu, pi’ira’a atu  

mai tau tahito roa 

 

Ta’u mau tupuna vahine 

Teio, To ‘ofaiti, Tevarua  

Te topa nei to’u mau roimata 

 

Mānava! 

e Teatuahitea, Vahineatua, Fa ‘ahotu  

Ia tau te here i ni’a ia ōutou 

 

 

Greetings to our ancestors  

Greetings, Greetings, Greetings  

Hear the voices of your children  

Oh, return to us,  

You left us-separated 

But always remembered  

 

Calling, Calling,  

Calling out to you our ancestors  

 

Oh mine/my female ancestors  

Teio, To ‘ofaiti, Tevarua, 

Mine tears are falling  

 

Welcome! 

Teatuahitea, Vahineatua, Fa áhotu  

Our beloved ancestors  
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Ia hiti te ra, 

‘O ‘oe ia 

Puarai, Tinafanea, Te’ehuteatuanoa  

 

Ia tau te ra 

‘O ‘oe ia 

Mareva, Mauatua, Teraura 

Ia mau te aroha ia ōutou 

 

Tūoro, Tūoro, Tūoro  

 

Tuoro mai Havai’i 

O ōutou ia.Ō ōutou  

tupuna vahine 

As the sun rises, 

As in times past, it is you, 

Puarai, Tinafanea, Te‘ehuteatuanoa, 

 

As the sun sets,  

As in times past, t is you, 

Oh Mareva, Mauatua, Teraura 

Our loving thoughts go out to you 

 

Calling, Calling, Calling, 

 

Calling Havai‘i our ancestral land, 

From our past, we call out to you.  

Our tupuna vahine 38 

 

 

 

 

 
38 Composed by Ma ára Maeva, retold by Jacqui Chapman-Shone, translated into Tahitian by Ena Manuireva  
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• ‘Ōrero or speeches 
 
‘Ōrero - (the speech, in the Tahitian language, equates with Kōrero (to speak, news, narrative, quotation), in the Māori language.  The ‘ōrero in Tahiti was an 
integral part of ancient Polynesian oral literature.  Speeches were delivered to the people by the messenger of the King, wise people, the genealogy reciter, 
storyteller, or great warriors and the speeches were either social or political with the aim to establish power of a chief or ancestor. 
 
When the missionaries arrived the ‘ōrero was recorded and written down for the first time. And nowadays in Tahiti, the art of ‘ōrero is part of the Conservatoire 
de Polynesie Francaise cultural education curriculum.  Public speaking in Tahitian can now be performed by a person of any age young or old and is now a 
part of the Heiva.39Props used in these performances include the ’Auti (Tee leaves), ‘ōmore (Spear etc.) Rau mei’a (banana leaves)  
 
Below is an ‘ōrero written by our family and translated into Tahitian by Mangarevan Ena Manuireva to open a public event on Norfolk Island and to pay 
respect to our Bounty tupuna.  
 
Traditionally the conch shell Pu is sounded at such a public event and often other ancient musical instruments are included as is explained in Jacqui & Sonya’s 
Music Book  
 
 
 
 
 
 
 
 
 
 

 
39 Cultural resources: Poly-lingual (Moenau Rivera)  
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• An opening event speech in Reo Tahiti 

 

 

Maeva, ia ora na tātou pā’āto’a 

Tuha’a mātāmua, ia tura hia te vahine Tahiti no te Bounty e to 
rātou mau ‘utuāfare o tei ora i o nei i te tenetere ‘ahuru ma iva. 
O rātou te mau pou ‘uruāfare o tei fenua nehenehe,e te te’ote’o 
nei te hīro’a Tahiti. 

 

Tuha’a piti, te fa’atae atu nei mātou i tō mātou hirahira no te 
mau tia’i matamua o teie fenua nehenehe…te mau tupuna o na 
vahine e na tane Tahiti o te Bounty, no tō ratou ‘ito’ito rahi i 
tapae mai i o nei, mai Tahiti e Aotearoa i te tenetere ‘ahuru ma 
maha. Mai te mau tupuna vahine tahito no te Bounty, o ōutou 
tō mātou tupuna e ‘utuāfare atoa. 

  

Welcome everyone, 

Firstly, we pay respect to the Tahitian Vahine of the Bounty and 
their families who settled here in the mid-19th Century.  They were 
the founding families of this beautiful island and we are proud of 
their Tahitian identity 

 

Secondly, we pay our respects to the original guardians of this 
beautiful land…the tupuna of the Tahitian women of the Bounty 
whose courageous Tane and Vahine of Tahiti voyaged here from 
Tahiti and Aotearoa in the 14th Century.  As the ancient tupuna of 
the Bounty women you are also our ancestors and family as well. 
 

 
 

Tātou pā’āto’a i o nei, ‘ua honohono tātou i te mau tupuna na 
te varua, e ua haeha’a i to rātou tura’a mai. ‘Ua ‘ite tātou, na 

rātou e arata’i ia tātou i teie mau oro’a i teie mahana e, e 
pāruru ia tātou ma te here.     

Manava tātou pā’āto’a no teie peu tahitoTe fāri’i nei mātou ia 
ōutou pā’āto’a, te mau metua e te mau tamari’i i teie vāhi 

hanahana mau  ..    

 

  

 

All present here today are linked to their tupuna in spirit and we 
are humbled by their presence, knowing they will all guide us 
through the events of today and protect us all with their love. 

 

 

Welcome everyone to today’s traditional event.  

We welcome you all, adults and children to this glorious .. …. 
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(Insert name of event here in Norfolk or English/Norf’k/Pitkern) 

 

Te ‘oa’oa rahi nei mātou i te ‘itera’a atu ia ōutou i teie ‘ōro’a. 

Ia maita’i ōutou i teie mahana40 

Māurūuru roa! 
 

  

(Insert name of event in Norfolk or English/Norf’k/Pitkern).  

 

We are very happy to see everyone here on this occasion.  

Have a great and enjoyable day/evening 

Thank-you all! 

 

 
40Tahitian translation by Ena Manuireva PhD – Mangareva-Language revitalization researcher who lived in Tahiti for 20 years, studied in France, the UK and NZ and is now resident in 
Aotearoa. He is also the Tahitian language adviser and coach for Tim Finn and the performers of the Opera “Tupaia”. 
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Speech of ‘A renowned person’ (Tangata Ronganui) - in te reo Māori - my Tahitian Matriarch Teio – written in Te Reo Māori by Jacqui Teio Chapman 

          

   

Tȇnā Koutou katoa Greeting to you all 

Ko Jacqui Teio Chapman -Shone tōku ingoa My name is Jacqui Teio Chapman -Shone 

Ko Teio tētahi o ōku  tīpuna  wāhine Teio is one of my female ancestors 

Ko Tahiti tōna iwi. Her iwi is Tahitian 

Nō Tahiti ia. She is from Tahiti 

Ka kōrero au mōna. I’m speaking about her. 

I whānau a Teio, tata ki te tau kotahi mano, whitu 

rau, whitu  tekau mā tahi (c.1771) 

Teio was born c. the year 1771  

I a ia e tamaiti ana, i tipu ia ki Tahiti.  She grew up as a child in Tahiti. 

I a ia e pakeke ana, i noho ia ki Tahiti, ā, ki  

Pitcairn (Hitiaurevareva) motu.  

As an adult she lived in Tahiti and also Pitcairn  

(Hiti-au-revareva) Island.  

He māmā, he kaiwaiata hīmene tarava, he kaipao 

tapa, he kaikanikani tino pai hoki a Teio 

She was a mother, a singer of ancient Hīmene 

tarava, tapa maker, and a very good dancer.  

E toru nga wā i mārena a Teio. 

Tuatahi ki tetahi tāne o Tahiti,  

tuarua ki William Mc Coy,  

tuatoru ko John Adams (he kaiwhana rāua). 

Teio married 3 times.  

A Tahitian tane (unknown) 

William McCoy and  

 John Adams (both mutineers). 
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Tokowhā āna tamariki. She had four children. 

Ko Hera rātau ko Raniera, ko Katarina   

ko Hōri (ko tēnei tōku tīpuna).  

Sarah, Daniel, Catherine and George (who is one of 

my direct ancestors). 

I tōna wā he tangata whakawhana a Teio. In her time, Teio was a revolutionary. 

He tangata wairua, 

he tangata hinengaro, 

he tangata ataahua, 

he tangata pukumahi 

he tangata ngākau nui hoki a Teio. 

A person of spirituality,  

A person of intellect,  

A person of beauty  

A hardworking and  

generous person was Teio.   

I te tau (1838) kotahi mano, waru rau, toru tekau 

mā waru ko nga tamariki a Teio rātou ko nga 

wāhine katoa o Pitkern nga wāhine tuatahi     o te 

ao, ka taea te pōti, i mua tonu i a Aotearoa (1893). 

 In the year 1838 Teio’s children and other Pitcairn 

women were the first women in the world to get 

the right to vote, even before Aotearoa (1893). 

Ka kōrerohia he korero mo Teio. This is the background story about Teio. 

I te tau kotahi mano whitu rau waru tekau mā iwa 

(1789) ka whakawhana nga heremana Ingarangi o 

te HMAV Bounty. 

In the year 1789 the British sailors on HMAV 

Bounty mutinied.  

Ka whakarerea nga heremana i a Kāpene Bligh   

rātau ko ōna kaitautoko ki te waka iti. 

The sailors cast away Captain Bligh with his 

supporters. 

I hoki nga heremana ki Tahiti. The mutineers returned to Tahiti in the Bounty 
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I eke a Teio rātau ko te tekau mā tahi ake o nga 

wāhine o Tahiti ki te HMAV Bounty ki te kanikani. 

Teio and eleven + Tahitian women41 went on the 

Bounty to dance. 

Ka kāhaki nga heremana i a rātau. The sailors kidnapped women. 

I haere nga Heremana ki te kimi i tētahi motuhāhā. The sailors went to look for an uninhabited island. 

Ka hurirauna haere rātou i Te Moana-nui-a-Kiwa 

mō nga marama maha.  

They circled the South Pacific  
for several months. 
 

Ka kitea e rātau te motu o Pitcairn nāwairā. Eventually they found Pitcairn Island.  

Ka tahu nga Heremana i te HMAV Bounty. The sailors burned the HMAV Bounty. 

Ka pupuri nga Heremana i nga heera   

hei whakaruruhau. 

The sailors kept the sails for shelter from the sun. 

I pao nga wahine o Tahiti i te tapa hei kakahu, hei 

hiti moenga, ā, ka katia e nga te reo Tawhiti! 

 The Tahitian women made tapa cloth for clothes 

and bed linen and were told not to speak 

Tahitian42. 

 Kīhai i pai, i mārū te oranga ō nga wāhine. Life was not easy or safe for the Tahitian women. 

I mate a Teio i te tekau mā whā o Maehe i te tau 

kotahi mano, waru rau, rua tekau mā iwa(1829) ki 

te motu o Pitcairn. 

Teio died on 14th March 1829  

on Pitcairn Island 

Kua whakaingoa tāku mokopuna ki tona ingoa. 

Heio anõ, e ora ana te Tahititanga ki tȇnei rā 

My teenage grand-daughter Teio is named after 

her and Tahitian culture lives again. 

Kia ora tātou katoa! Thank you all! 

 
41 Mauatua, Teraura, Vahineatua, To’ofaiti, Tevarua, Teio, Puarai, Fa’ ahotu, Teatuahitiaa, Teehuteatuaonoa, Tinafanaea, Mareva. 
42 Influence from missionaries and administrators resulted in the gradual disappearance of Tahitian words for the Norf’k and Pitkern languages & then the actual banning of use of the language 
at all 
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•   A Pepeha - in te Reo Māori   explaining our special Polynesian connection through Tahitian Matriarch Teio; 

 

Jacqui introducing herself in Reo Maori 

Te mau hoa. Ia ora na tātou pā’āto’a Tȇnā Koutou Katoa  To my friends Greetings to you all (in Māori & Tahitian) 

Ko Aorai ki te maunga o tōku tupuna vahine I Tahiti Mt. Aorai is my ancestral mountain in Tahiti. 

Ko moana nui a Hiva te moana. The big Pacific is my ocean. 

Ko HMAV Bounty te waka. 
 

My celestial native canoe is the sailing ship HMAV Bounty. 

Ko Teio rātou Ko To‘ofaiti me Ko Tevarua, 
 

Teio, To’ofaiti and Tevarua 

Ōku tupuna vahine mai Tahiti, Huahine me Rurutu motu  
 

Are my female ancestors from Tahiti, Huahine and Rurutu islands. 

Ngā motu Tahiti nui, Hitiaurevareva (Pitcairn Island) 
Rurutu, Norfolk, Aotearoa, Tonga  

Ērā atu wāhi o te ao 
Ngā papakāinga o ōku tupuna vahine mokopuna ināianei. 

The islands of Tahiti Nui, Pitcairn Island, Rurutu, Norfolk, New Zealand, 
Tonga, 
And other places in the world,  
Are now the homes of my female ancestors’ descendants 

Ko Aotearoa, Norfolk me Tahiti ngā tūrangawaewae o tōku ngakau. 
 

New Zealand, Norfolk and Tahiti are the places where I have a sense of 
belonging.  
 

He taonga tuku iho nā ōku tupuna vahine. 
 

This is a treasure handed down to me from my female ancestors. 

Ko Jacqui tōku ingoa.  
 

My name is Jacqui. 

Ia ora na tātou pā’āto’a 
Kia ora tatou katoa 

Māurūuru roa 

Greetings to you all (Tahitian) 
Thank you all (Māori) 
Thank you all (Tahitian) 
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• Mihi  1 

A short mihi for a variety of situations. 

 

 

Tēnā koutou, tēnā koutou, tēnā koutou katoa        

 

Nga mihi nui ki a koutou katoa         

 

Ki te atua-tēnā koe   

 

 Ki a papatuanuku – tēnā koe        

 

Ki te whare – tēnā koe        

 

Ki te hunga mate        

 

Ki te hunga ora         

 

Tēnā koutou katoa        

  

Hello everybody here, 

 

Warm greetings to everyone, 

 

To God, greetings, 

 

To mother earth – greetings, 

 

To the house – greetings, 

 

 Farewell the dead, 

 

 Welcome the living, 

 

 Greetings to all.  
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• Mihi 2 

A suitable response from the visitors’ representative 43 

 

 

E tū ake ana ahau ki te tautoko 

i ngā mihi ki te Kaihanga.  E mihi 

ana ki ngā maunga, ngā awa me 

ngā wāhi tapu o tēnei rohe.  

 

Ki te iwi kāinga, tēnā koutou e  

Whakahōnore ana i a mātou te 

rōpū whakaeke.  E koa ana te 

ngākau kua tae mai mātou ki 

waenganui i a koutou i tēnei rā. 

 

Tēnei te mihi ki a tātou katoa e 

hui tahi nei.  

Tēnā koutou, tēnā koutou, 

tēnā koutou katoa.  

  

I stand to support the greetings to 

our creator:  I also greet/acknowledge the 

mountains, rivers and sacred 

areas of this district. 

 

To the home people,  

thank you for honouring us the visiting group.   

My heart is glad that we  

have arrived amongst  

you all this day. 

 

I acknowledge all of us gathered 

here together: 

Greetings greetings,  

I greet you all. 
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• A polite message from the welcoming party44: 

 

Kua tangata whenua koutou.  You are now one of us (make yourselves at home) 

 

 

 

• Mihi 3 

for visitors from afar 45 

 

 

Whakatau mai, whakatau mai. 

Nau mai e te/ngā manuhiri 

Tūārangi kua haere mai i tawhiti. 

Kua tae pai mai koe/koutou, nā  

Reira ka tuku whakamoemiti ki te 

Kaihanga mō aua manaakitanga. 

Ko te tūmanako ka tere tau te 

Wairua ki waenganui i a tatou. 

Nā reira,  nau mai, piki mai, kake Mai.  

  

Welcome, welcome.  Welcome to 

our esteemed guest/s  

who have come from afar. 

Ýou have arrived here safely and 

I thank the Creator for those  

blessings. 

I hope that a good feeling will 

quickly settle amongst us. 

So welcome, welcome, welcome.  

 

 

 

 
43 Mihi (Less formal speeches) Te Ara Reo Maori Puna Kupu Dictionary Te Wananga o Aotearoa  
44 Speeches & Greetings Te Ara Reo Māori Dictionary Te Wananga o Aotearoa 
45  Speeches of Greetings Te Ara Reo Māori Dictionary Te Wananga o Aotearoa  
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• Karakia - 1 

Blessing of food (Grace) – Karakia mõ te kai 

 

Traditional Polynesian Blessing of food  

Nau mai e ngā hua 
O te wao 

O te ngakina 
O te wai tai 

O te wai Māori 
Nā Tane 

Nā Rongo 
Nā Tangaroa 

Nā Maru 
Ko Ranginui e tū iho nei 

Ko Papatūānuku e takoto nei 
Tuturu whakamaua 

Kia tina! TINA! Hui e! TĀIKI E! 46 

 Welcome the gifts of food 
from the sacred forests 
from the cultivated gardens 
from the sea 
from the fresh waters 
The food of tane 
of Rongo 
of Tangaroa 
of Maru 
I acknowledge Ranginui who is above me, 
Papatuanuku who lies beneath me 
Let this be my commitment to all! 
Draw together! Affirm! 

Christian Missionary Blessing of food  

E te Atua 
Whakapainga ēnei kai 

Hei oranga mō ō mātou tinana 
Whāngaia hoki ō mātou wairua ki te 

taro o te ora 
Ko Ihu Karaiti tō mātou Ariki 

Ake, ake, ake 
Amine 

 Lord God 
Bless this food 
For the goodness of our bodies 
Feeding our spiritual needs also with the 
Bread of life 
Jesus Christ, our Lord 
Forever and ever 
Amen 

 

 
46 Christian & Traditional Karakia P7, ‘Wheiao Wananga’ Mihimihi  
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• Karakia 2 

Blessing & farewelling a Va’a47  

 

 
Fano ta’u va’a nei, 

  
If I sail my canoe, 

I te ‘are miti fati,  Through the breaking waves, 

Ei na raro mai, Let them pass under,  

Ei na ni’a ‘tu ta’u va’a, Let my canoe pass over,   

E Tane aitū e! O god Tane! 

Fano ta’u va’a nei,  If I sail my canoe,  

Na te tai vave’a, Through the towering waves,  

Ei na raro mai,  Let them pass under, 

Ei na ni’a ‘tu ta’u va’a,  Let my canoe pass over,  

E Tane aitū e! O god Tane!  

 

 
 
      Teio Shone alongside her namesake’s outrigger 507 
                                         Norfolk Island 2018 

       

 
 

Teio 507 passes over the waves at Emily Bay, Norfolk Island 

 
47 Henry: 181, fa’ainuraa i te va’a 
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• Chants –  

IMG_1418.MOV

 

Tree-felling - Tahitian48 

Manava no te raau i te hi’ora’a!  Welcome to the tree we behold! 

Manava no te tupura’a ra’au i te fenua!  Welcome to the tree growing in the ground! 

Manava no te tutonu ra’a o te ra’au! Welcome to the tree overlooking us! 

Manava no te hi’ara’a o te ra’au! Welcome to the tree to fall! 

Manava no te tapura’a o te ra’au!  Welcome to the tree to be chopped! 

Manava no te tutai ra’a o te ra’au! Welcome to the tree to be drawn away!  

Tree-felling - Cook Islands Maori49 

E  Rongo  E  Tane  Oh, Rongo and Tane 

Ka  Iki  Taku  Toki Mine Axe Chosen 

Ka  Iki  Te  Tumu  O  Te  Rakau Chosen Is the Tree 

Ka  Ni ‘A  Taku  Toki Mine Axe Is Sharpened 

Ka  Nia  Ki  Te  Tumu  O  Te  Rakau Sharpened For the Tree Trunk 

Ka  Rapa  Taku  Toki Brandished Is Mine Axe 

Ka  Rapa  Kite  Tumu  O  Te  Rakau Brandished Towards the Tree Trunk 

Ka  Tua  Taku  Toki Mine Axe Shall Strike 

Ka  Tua  Kite  Tumu  O  Te  Rakau Strike Against the Tree 

Kua  Inga  O  Te  Rakau Fallen Is the Tree 

E  Rongo  E  Tane Oh, Rongo and Tane 

Kua  Moe  O  Te  Rakau Sleep Is the Tree 

Ka  Urunga  Taku  Toki Mine Axe Shall Rest 

Ka  Urunga  Tu  Kite  Maoake Rest Towards the Sun 

Aaa…..Io….Ooooo..Kokokoeeeee Io It Is You 

 
48 Henry: 483, Greeting to aha-tea tree.  The tree being a personification of the Polynesian God Tane 
49 Karakia Chants for cutting down a tree to make CI set of drums, 2016, Retold by Maeva, Ma’ara ‘Rutu’ workshops, Aotearoa, 2016. The same chant was recited by Jacqui before the Norfolk 
Pines were removed from the Turtle Bay marae, Norfolk Island 
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Jacqui sang two traditional tree-felling chants at Norfolk Island marae Turtle Bay – at sunrise prior to the cutting of trees on the marae precinct, 2019 – 

AV Recording on previous page 
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• Tree felling Sunrise Chant - Turtle Bay marae sung by Jacqui prior to the trees being removed from the marae 

 

 
 

E RONGO, E TĀNE 

KA IKI NGA TUMU A TĀTOU RĀKAU 

KA INGA O NGA RAKAU 

E RONGO,  E TANE 

KUA MOE O NGA RAKAU 

KA URUNGA TU KITE MAOAKE 

AAA. ... ..  

IO.. ... ... KOKO.. .. EEEE 

 

 
 

O RONGO, O TANE 

CHOSEN ARE OUR TREE TRUNKS 

FALLEN THE TREES WILL BE 

O RONGO O TANE 

THE TREES SLEEPING  

RESTING TOWARDS THE RISING SUN 

AAA.. … 

IO.. … …KOKO… … EEEE………. 
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• Chants 

for Tapa making50 

 

 

 

E ruru, e ruru tuatua,  O roll (of cloth), O immense roll. 

I tae mai te varovaro o ta’na i’e e! That came with sound of its mallet! 

O hi’i ma epa epa, ‘Tis to nurse, to give rest, rest, 

Homai ei puro’u To give as a wrapper 

Ei fa’ano’ano’a a te fenua o  For sweet odor in the land of 

Ro’o te roro’o  Ro’o, the prayer chanter, 

A nini te aitu.  To let the gods come to and fro. 

Oi rͷ, oi rͷ Almost overcome, overcome,  

Oi roro vau nei e! Overpowered am I! 

  

  

 
50 Henry:  151, for ‘opu-nui handling ‘apa‘a 
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Jacqui with Nikau Hinden51, at “Kapa to Tapa” event and workshop in Auckland, Aotearoa as part of the Te Kiri o Tane Aotearoa exhibition. Nikau is a researcher 

and tapa-maker who completed her studies at the University of Hawaii.  As part of her research Nikau discovered that there were only 14 known patu aute 

(tapa beaters) in Aotearoa that are known of and which link back to this important tradition.  The fact that both Pitcairn and Norfolk Island still have surviving 

patu aute in their keeping is such a great credit to the mana of our tupuna vahine. 

 
51 https://www.instagram.com/nikaugabrielle/?hl=en , https://dowse.org.nz/exhibitions/detail/kokorangi-ki-kokowai ,  https://www.yourhomeandgarden.co.nz/inspiration/people-and-
places/nikau-hindin-reviving-art-aute 

  

 

 

https://www.instagram.com/nikaugabrielle/?hl=en
https://dowse.org.nz/exhibitions/detail/kokorangi-ki-kokowai
https://www.yourhomeandgarden.co.nz/inspiration/people-and-places/nikau-hindin-reviving-art-aute
https://www.yourhomeandgarden.co.nz/inspiration/people-and-places/nikau-hindin-reviving-art-aute
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Himene Tarava  
 
In Tahiti the range of songs in the Songbook are suitable for the following occasions 
 
Formal: 
 

• Himene Tarava Tahiti  

• Himene Tatarahapa 

• Te hoki nei au ki toku metua (a farewell song to a departed loved one) 
 

Contemporary/popular songs for all occasions:  
 

• To’u tupuna Vahine 

• Fakateretere  

• E He’e te Va’a 

• Te Pua Noa Noa 

• Havaiki E 

• Tahiti te Fenua (to the tune of ‘The Ship of Fame’) 
 

 
 
 
Himene Tarava  example52 – Tahitian Welcome Song (Linked to CD elsewhere in NIKALC Website) 
 

 

 
Manava tatou 
te fārereira’a 

 
i teie ‘oro’a  hanahana e 

 

  
Welcome… 
Welcome to us all in this gathering. 
 
Of such a glorious event. 
 

 
52 Words of welcome that can be also be performed as a Himene Tarava  
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Matou teie te mau tamari’i 
Tei ni ‘a te tahua nui e 

 
Ia ora, Iaorana 

Ia ora i te fārereira ‘a e53 
 

We the children (can imply & include adults) 
On this prestigious stage, 
 
Welcome, welcome, welcome  
To this gathering. 

 
 
 
 

• Waiata 
 

In Māori protocol after speeches or at a funeral it is customary to end with a classical traditional or religious waiata 
A few of our favourites include; 
 

• E Hara i te mea 

• He Hōnore 

• Ka waiata – Ko te whaea 

• Purea Nei 
 

 
53 Passed down to Jacqui by musician & Tahiti Conservatoire teacher Mike Teissier, of Papara, Tahiti printed in Heiva te tupuna vahine Bounty Tahitian Song Album by Chapman & Shone P22  
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The original Ballad to the Tahitian women of the Bounty by Ma’ara Maeva and sung by Jacqui on her recording has lyrics as fol lows; 
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• The Ballad of The Tahitian Tupuna Vahine ~ To’u Tupuna Vahine - 

Dedicated to the sacred mana and memory of our Tahitian Tupuna Vahine  

Composed by Ma ‘ara Maeva © 2017 

Key F:  Verses chords F Bb C, Chorus chords Dm C Bb C7 F, Tribute verses chords F, Bb, C 

 

 

 

 

 Listen to the following recording of Jacqui singing this Ballad of the Tahitian Women of the Bounty in Tahitian – 

The lyrics and translation of the Ballad are on the following pages 

 

06 To'u Tupuna 

Vahine.mp3  
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O Tahiti te fenua 

O to’u mau tupuna 
Ua tui’ to ro ‘o 

Na te ao fa ‘atoa nei 
 

Tau mai Matavai 
Te pahi no Peritane 

E aha ra ho‘i te tumu 
E ti ‘i te uru 

 
Mau atu te vahine 

Ahuru ma piti 
A reva atu 

I te moana nui o Hiva  
 

Imi atu te fenua 
Ei noho raa no ratou 

Hiti au revareva 
Te fenua 

Havaiki nui 
 

To‘u tupuna vahine 
O Teio e, e To‘ofaiti e 

A ho ‘i mai 
E Tevarua e,  

e Te‘atuahitea e 
Vai mata noku e maringi nei 

Hoki mai!  Hoki mai! 
 
 

 
 

 
 

Vs. 1 
 
 
 
 

Vs.2 
 
 
 
 

Chorus 1 
 
 
 
 

Chorus 2 
 
 
 
 

Tribute 
Verses: 

 
Vs. 4 

 
 
 
 

 
 
 

 
Oh Tahiti 
Land of mine ancestors 
Thine repute 
Spread the world throughout 
 
Landed at Matavai 
A British ship 
Why oh why  
To fetch Breadfruit 
 
Enticed women folk 
10+2 
Thence set sail 
The great ocean of Hiva 
 
Searched a land 
For to settle 
Hiti au revareva 
The island 
Ancestral Land 
 
Mine ancestors 
Teio, To’ofaiti 
Oh return 
Tevarua 
Te ‘atuahitea 
Mine tears are falling 
Return! Oh return!  
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To ‘u tupuna vahine 

O Vahineatua e, 
e Fa ‘ahotu e  

A ho ‘i mai 
E Puarai e, e Tinafanea e 

Vai mata noku e 
maringi nei 

Hoki mai!  Hoki mai! 
 

To ‘u tupuna vahine 
O Te ‘ehuteatuanoa e, 

e Mareva e 
A ho ‘I mai 

E Mauatua e, e Teraua e 
Vai mata noku e maringi nei 

Hoki mai!  Hoki mai! 
 

Imi atu te fenua 
Ei noho raa no ratou 

Hiti au revareva 
Te fenua 

Havaiki nui 
 

Hiti au revareva 
Te fenua 

Havaiki nui 
 

 
Vs. 5 

 
 
 
 
 
 
 
 

Vs. 6 
 
 
 
 
 

Chorus 2 
 
 
 
 
 
 
 

Coda 
 

 

 
Mine ancestors  
Vahineatura, 
 Fa ‘ahotu 
Oh return 
Puarai, Tinafanea 
Mine tears are falling 
 
Return! Oh return! 
 
Mine ancestors 
Te ‘ehuteatuanoa,  
Mareva 
Oh return 
Mauatua, Teraura 
Mine tears are falling 
Return! Oh return! 
 
Searched a land 
For to settle 
Hiti au revareva 
The island 
Ancestral Land 
 
Hiti au revareva 
The island 
Ancestral Land 
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• Heiva protocols –  

Heiva i Tahiti or Tiurai – the ultimate expression of Tahitian Culture 

 

Heiva, originating in Tahiti are now celebrated all over the world where Tahitian and their Polynesian cousins now reside.  Heiva (sometimes 
known by other names) represent the ultimate celebration of the Tahitian culture and traditions. 
The traditional Tahitian Festival opening ceremony - a rāhiri - provides for an exchange that allows the participant group leaders and jury 
members to commit to mutual respect and is described below. The Heiva brings together traditional sports, crafts, oratory, music, songs and 
dances and is now celebrated in many parts of the world including France, USA, Aotearoa, Rapanui and Norfolk Island. 
 
The following short text summarizes this ancient rite that has been adapted for the Heiva i Tahiti: Te rāhiri i te heiva 
 

The mythical stage of the Heiva is the To’atā 

 
Tū mai nei tatou i To’atā 

‘Ei ti’a nō terā pupu hīmene  
 Nō terā pupu ‘ori  

Ei tōmite hi’opo’a    
 Hafa’i mai te rau mei’a  

      ‘Ei rāhiri i teie heiva     
‘Ei pū nō te ha’amata 

 Ei pahu nō te fa’a’ara’ara  
 ‘Ia oti e tu’u i te rau mei’a ! 

I ni’a i te peruvai o To’atā 
‘Ei pū nō te fa’aoti ! 

‘Ei hei nō te tura ! 
‘Ei vā nō te vāeatua! 

‘Ia heiva te heiva ! 
‘Ia hura te hura ! 

 Here we all are in To’atā  
Each member representing a song 
 or a dance group   
A member of the jury  
holds a banana plant leaf  
as a sign of participation in this Heiva       
The conch announces the beginning 
The pahu accompanies the process 
Then, everyone proceeds to lay-down  
their own leaf on the To’atā stage  
The conch sounds the end  
The crown marks the honour  
The competition is dedicated to the gods! 
 Let the Heiva be officially opened! 
Let the dancing begin! 



 
43 

 

 

 

• Short Tahitian glossary  

 
Hura tau: “professional” dance groups, i.e., those who have already won the 1st prize in the Hura ava tau category. 
Hura ava tau: so-called « amateur » dance groups, i.e., those that have not yet won 1st prize in their category. 
 
 
Tārava: A polyphonic song of seven stanzas praising the beauties of a district, telling legends or simply everyday life. It is sung differently depending 
on its geographical origin. 
Tārava Tahiti: song related to the island of Tahiti. 
Tārava Raromata’i: song related to the Leeward Islands. 
Tārava Tuha’a pa’e: song related to the Australes archipelago. 

 
‘Ori:  dance – to dance 
Hīmene: song – to sing 

 

The special Heiva Tahiti Establishment Committee created under the auspices of the Tahitian Ministry of Culture comprises recognised experts in Polynesia 
culture - song and dance.   

This group of 9 includes; Bounty descendant Myrna Tuporo known as “Mama Iopa54”, with the also well-known legendary55 heros and heroine including 
“Manouche” Lehartel, (Jury President 2022) Vaihere Cadousteau and Moana’ura Tehei’ura.   

 

 
54 https://www.maisondelaculture.pf/?s=Mam+Iopa    
55 https://www.heiva.org/fr/les-heros-legendaires/ 
 

https://www.maisondelaculture.pf/?s=Mam+Iopa
https://www.heiva.org/fr/les-heros-legendaires/
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https://www.heiva.org/cms/wp-content/uploads/2022/05/AF-50x70-Heiva-i-Tahiti-2022-BAT-2-copie-731x1024.jpg
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Jacqui with TTVB descendant Conductor Mama Iopa56 (Myrna Tuporo) at the 2016 Heiva Tarava – Jardins de Paofai, Papeete,  

 

 
56 A descendant of Tevarua & Quintal 


